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The actor from down under... 
KEITH MICHELL 


Jing for the top 


An art teacher in his native 
Australia, Keith Michell came 
to Britain to go back to school— 
the Old Vic School. 
Three years of study, follow- 


ed by touring in Britain and 


on the Continent, lost him 


his Australian accent, and 


gained him a film contract. 

Tall, well-built, he has the face 

in which the romantic blends 
with the tougher lines of purpose. , 

His first film for the Rank Organisation 
was the comedy True as a Turtle. 

Now in direct contrast he is making 

the exciting drama Dangerous Exile, 


which stars Belinda Lee and Louis Jourdan. 
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Should AITC Be Carried On 


(NO MORE U-I 
EXCERPTS FOR 


Sam Eckman to ft Present Form ? TELEVISION 


DEMAND FOR STRONGER EXHIBITOR 
REPRESENTATION LIKELY 


GROWING resentment in some sections of the industry about the 
share of benefits which have been gained by the producers as a result 
of the recent entertainments tax relief is expected to be expressed when 


Act for 
U.S Producers 


SAM ECKMAN has joined forces 
with George J. Schaefer to supervise 
the sales of films produced by top 
American producers. 

Mr, Eckman will also act as the 
producers’ representative in the UK 
and Eire. 


The association is immediately con- | 


cerned with the films produced by 
Stanley Kramer, Otto Preminger, 
Henry Fonda, and others releasing 


through the United Artists distribu 
tion organisation. 


He will, therefore, supervise the 
sales in the UK and Eire of “ 12 
Angry Men,” “St. Joan” and 


* Pride and the Passion,” 

Mr. Eckman’s association with 
George Schaefer is not an exclusive 
arrangement. He is at present nego- 
tiating representation with other im- 
portant producers and expects to be 
able to announce further arrange- 
ments within the next three weeks. 

There is a possibility that Anglo- 
American productions may be in- 
volved, 


ACTT Mass Meeting 


on Wage Claim 


A MASS meeting of ACTT mem- 
bers employed in the production of 
feature films kas been called for 
June 14 to discuss and agree details 
of the union's salary claim which is 
to be forwarded to the BFPA 

The meeting will also be asked to 
support the executive council’s 
recommendation (already accepted by 
the general council) that action 
should be taken to enforce the 
policy that both producer and direc- 
tor of quota films made by com- 
panies mot covered by the BFPA 
quota of foreign technicians shall be 
British 


Leigh $.0 Levy 
Reduced 


LEIGH (Lancs.) magistrates have 
reduced the Sunday opening charity 
levy from six per cent. to five per 
cent. of net takings. Application 
made on behalf of six cinemas for 
the extension of Sunday opening 
hours to permit two complete pro- 
grammes to be shown, was refused. 
Applicants asked for a 6.15 p.m. 
start instead of 7.15 p.m. 


the Finance Bill. 


_the AITC winds up its operations for this year after the report stage of | 


This criticism, which is not only confined to exhibitors, has been 
suppressed so far so as not to jeopardise in any way the AITC’s cam- 


paign this year for tax relief. 

It seems unlikely, however, that it 
will be suppressed much longer. 

Some exhibitors, for example, feel 
that the producers gained much more 
than they had hoped by recent legis- 
lation. 

It is expected that after the report 
stage has ended the view will be put 
forward to the CEA as a whole that 
it should either break away from the 
AITC and conduct a campaign on its 
own, or alternatively take a much 
stronger line in the committee so that 
exhibitor interests are protected. 

It is believed that the officers of 
the CEA are in favour of continuing 
the AITC, as is the council of the 
KRS. 


BFPA to Discuss 


Free Trade Area 
THE EFFECT of the European 


free trade area proposals on films 
was being discussed by producers at 
the BFPA council meeting yesterday. 

The council was also discussing 
regulations to be made under the new 
Films Act, and the draft agreement 
for the deposit of films in the 
National Film Archive. 


SCREEN GEMS CHIEF 
IN LONDON 


RALPH COHEN, vice-president of 
Screen Gems Incorporated, Columbia 
Pictures Television division, arrived 
in London from New York on 
June 3, on a business visit. 


Disney Profit Up 


THE net profit of the Disney 
organisation for the half-year to 
March 30 was $1,532,391, compared 
with $1,418,850 for the previous six 
months. 


Gala Signs for 
Five More Years 
With Sovexport 


A NEW general agreement has 
been signed by Gala with Sovexport 
Film, Moscow, giving the company a 
further five years for handling Sovex- 
port product in this country 

The first new film under this agree- 
ment will be * Othello,” which will 
have its charity premicre at the Royal 
Festival Hall on July 1 in aid of th 
Royal Opera School and RADA, 
under the auspices of the Countess of 
Harewood. 

The two stars of ** Othello,” Sergei 
Bondarchuk, who plays the leading 
role, and Irina Skobtseva, who plays 
Desdemona, with the director, Sergei 
Yutkevich, will be coming to England 
from the USSR for this premiere. 

“Othello "’ was dubbed in this 
country by the De Lane Lea process 
and is the first Soviet picture to be 
printed in this country by Techni- 
color 

In the autumn, Gala will be pre- 
senting some new Sovict films in the 
new wide screen process, SovScope. 


NATKE Wage Talks 


Nearing End 


A FURTHER meeting took place 
yesterday, Wednesday, between CEA 
officials and NATKE representatives 
to discuss the union’s wage claim 

Sir Tom O'Brien, the  union’s 
general secretary, described this as 
the “possibly final and certainly 
crucial ** discussion of the series 

A report in a national newspaper 
giving details of a reported CEA 
offer was called “ incorrect *’ by Sir 
Tom 


BECAUSE Universal-Internation 
does not think television can he Ip 
to boost films the company has 


stopped supplying excerpts to “ Box 
Office,” the ABC-TV film magazin 


program 


Douglas Granville the compan 


eprese tLiVe n this country, told 
KINI his company felt th 
Creening oft excerpts Was mor 
detrimental than anything els | 
was impossible to put over to the 
public the attractions of a film 
merely by snipping out a few minut 
of foot ive 

Granville pointed out that it we 
ilso the policy of the company in 
America not to supply excerpts. 

He added: ** We are the only con 
pany that has not given a single ful 


length film to television 
added that 


Granville his company 


was not against anyone else having 
connections with television. “ But we 
fare not influenced by what others 
do he said 


Draft Agreement 
on Archive Films 


THE British Film Institute has sent 
a draft agreement to the KRS, BFPA 


and ASFP dealing with the deposit 
of films for preservation in the 
nauional film archive 

The document embodics points 


r t rl ‘ } 
aised at an earl meeting of th 
four bodies and gives assurances that 


the deposit of material will in no way 


jeopardise the owners’ rights 

ASFP has already agreed o. the 
draft document 

Ernest I ndgren irchive curator 


told KIN# that even if, as is 
expected, the three associations all 
accept the agreement, will still rest 
with the individual producer or dis 
tributor as to whether or not he 
hands over material for preservation 


£2,100 MORE FOR 
BROMHEAD FUND 


TWO more major donations to 
the CTBF’s Reginald C. Brom- 
head Memorial Fund have been 
made this week. Sidney and 
Cecil Bernstein have contributed 
1,000 gns. on behalf of Granada. 
A similar donation has _ been 
made by A. C. Bromhead, senior 
trustee of the fund. 
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The Future 


YVHEN this year’s cinema 
tax campaign ends, as 
soon as Parliament approves 
the Finance Bill after the 
Whitsun recess, the industry 
must consider the future of 


the all-industry tax com- 
mittee. 
Should the committee, as at 


present constituted, or in a 
modified form, be continued 
or should it be abandoned 
altogether? This question is 
being asked in the trade in 
consequence of the Chancel- 
lor of the Exchequer’s failure 
to accept in full the argu- 
ments for a _ substantial 
reduction in the tax put 
forward by the AITC. 

The Chancellor's budget pro- 
posals have done precious 
little more than justify the 
imposition of the statutory 
levy. And the inadequacy 
of the tax concession coupled 
with the recent government 
legislation, which has 
strengthened the position of 
producers, has caused resent- 
ment on the exhibiting side 
of the business. 


For this reason there is sup- 
port among exhibitors for 
the view that the all-industry 
tax committee failed in its 
purpose and that the CEA 
should go its own way in the 
future. 


The AITC cannot continue to 
function without the CEA. 
But it would be a retrograde 
steo if the conception of the 
AITC were abandoned. 

Through the medium of the 
committee the industry 
attained a unity of purpose 
that has seldom been 
achieved, if ever, in its many 
approaches to the govern- 
ment, In many ways, some 
not immediately apparent to 
exhibitors, the AITC has 
done a first-rate job in 
furthering the industry cause. 

It should be sustained to carry 
on the campaign of 1958. 
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BACK IN BUSINESS e THIS IS 
PROGRESS e COMMON SENSE 


E are very pleased indeed to 
hear the news that Sam 
Eckman has returned to ac- 


tive participation jn the film sales 
side of the business—not that he had 
really retired from the trade scene. 

As might be expected of a per- 
sonality with an unrivalled experi- 
ence of distribution jn this country, 
Sam, through his newly-formed as- 
sociation with George Schaefer, has 
effected a link with the top echelon 
of American producers. 

In his new capacity he will be 
keeping a watching brief here on the 
marketing of top-bracket pictures, 
many of which are being handled by 
United Artists. 


QAM also expects to represent 
b a number of other pro- 
ducers. outside the arrangement 
with George Schaefer. 

Soon we may expect to hear that 
Sam has joined the board of a 
British production company. 

Sam is delighted that he will be 
associated with the promotion of 
* Pride and the Passion.”” George 
Schaefer believes it to be one of 
the best six pictures ever made and 
Sam has a great deal of respect for 
George's judgment. 


TORTON RITCHEY, of 
“ Allied Artists, is in London 
until the end of the week. He will 


then go over to the Continent for 
about a weck. 

Anyone who misses him this 
weck will have a chance to catch 
up with him when he drops in 
again for a few days before 
returning to the States. 


SELDOM has a new technical 

\” process made such a wonder- 
ful debut as did Technirama at the 
Odeon, Leicester Square, on Satur- 
day morning. Not only did the 
process prove itself handsomely, 
before a full house representing all 
facets of the British and European 
industry, but it was a very pleasant 
social occasion also. 

The importance that Technicolor 
attached to the event was signalled 
by the presence of Herbert Kalmus, 
who was given timely new evidence 
of the high standing of the British 
company and of its excellent rela- 
tions with the industry here. 

He, Kay Harrison and George 
Gunn all had good reason to look 
pleased. 


FIYHE demonstration itself was 
a tribute to the happy co- 
operation between Technicolor and 
The Rank Organisation, and. of 
course, to the work put in by Leslie 
Frewin and his publicity organisa- 
tion. 

Hans Nieter’s introductory film 
was excellent in its clarity and Jack 
Cardiff's performance as compere 
indicated that the screen lost an 
actor when it gained a cameraman, 


The excerpts from films already 
made in Technirama demonstrated 
very effectively the range of the 
capabilities of the process, but 
none of them, in my opinion, quite 
matched the flawless brilliance of 
the test shots of ski-ing at Lestricre 
These scenes and the beautifully 
photographed sequence filmed from 
a helicopter deserved the spontane- 
ous applause that the audience gave 
them 

NYHE cocktail party in the 
cinema lounge = afterwards 
was buzzing with congratulations. 
Obviously the most critica’ section 
of the audience was the lighting 
cameramen, and I should imagine 
that the only absentees were those 
who were imescapably away on 
location. 

From this usually captious body 
of technicians the praise was 
unanimous. It was, perhaps, natural 
that Technirama should have a 
smiling welcome from Desmond 
Dickinson, who has always been a 
devotee of deep focus. He and 
Max Greene almost simultaneously 
used the same one word, “ in- 
credible.” 

Geoff Unsworth varied the meta- 
phor slightly by saying, “It’s 
wonderful,” and Guy Green, who 
nowadays looks at such things as a 
director with the experienced eye of 
a cameraman felt that the ultimate 
had been reached in picture quality 
* Our problem now,” he commented 
wryly, “ will be to find subjects that 
will do full justice to the system.” 


HE only reservation I heard 

came from Jimmy Lawrie, 
who confessed that he had yet to be 
convinced that the admittedly big 
technical improvement would be 
adequately reflected in the ulti- 
mate reward to the producer, 

My answer to that would be that 
no one can afford to ignore pro- 
gress of this kind. The high quality 
of the projected image did, how- 
ever, raise in my mind again the 
related problem of focus in pro- 
jection. Technirama, undoubtedly, 
creates extra responsibility for pro- 
jectionists, particularly as it will 
not always be convenient to have a 
remote control system operating 
from the auditorium. 

Next job for the backroom boys 
would seem to be that of devising 
an economic system of automatic 
focusing. 


Bork before and after the 
demonstration, incidentally, a 
great deal of interest was taken in 
the Technirama camera and the 
Gaumont-Kalee double-frame pro- 
jector that were on show in the 
main foyer; the latter another 
source of satisfaction to Tommy 
Law, H. R. A. De Jonge and Martin 
Beer of Rank Precision Industries. 
Among other’ well satisfied 
members of the audience were Dr. 
A. Bouwers, who designed the 
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camera optical system, Frank Brock- 
liss and Frank Durban: the latter, 
of course, can claim that he helped 
to make the demonstration possible, 
for since the first inception of the 
idea, he has worked closely with 
Fechnicolor in connection with the 
production of the Delrama camera 
anamorph. 


N view of the news of The 

Rank Organisation’s interest 
in the programme _ contractor's 
job for the ITA station serving 
ihe Isle of Wight and the 
south coast, I asked Howard 
Thomas if ABC-TV had put in an 
application. 

* Everyone has put in an appli- 
cation,”” he countered. ** More than 
for any other contractor’s job.” 

The reason, he assured me, is not 
that there is any particularly attrac- 
tive aspect about this station, but 
that independent television has now 
proved itself and that every com- 
pany with § television ambitions 
wants to participate. 


S we have come to expect 

4 from him, Howard Thomas 
has some common-sense — ideas 
thout feature films on television. 
Last week he put these thoughts 


on paper in a policy statement: 

* Obviously no producer is going 
to turn over a new film to television 
until he has recouped his £150,000 
or £1,500,000 from the cinemas, so 


we can only buy films that have 
made the round. ea 
“Many of these films it is a 


pleasure to see again; in fact, how 
many times have you heard your 
friends say, * Why don’t they bring 
hack some of the really big films 
to the cinema ? ° 

“The Korda films, for instance, 
which we have bought for autumn 
showing are among the best ever 
shown in the cinema. To many 
young people these will come as 
completely new and irresistible star 
productions,’ he says. 

That is very true. What's more, 
the films so far shown in ABC- 
‘V's “The Big Film Show” on 
Sunday afternoons have earned 
consistently high audience ratings 
The company is negotiating for a 
further list of films for autumn 
showing. 


= MY ultimate aim with this 
4 programme and ‘* Box 
Office’ is to reawaken an interest 
in picturegoing in the audience that 
has been seduced by television,” 
Thomas told me. 

He firmly—and, I think, rightly 
believes that there is room for both 
media. What the cinema industry 
desperately needs, he says—and 
here again I agree with him—is to 
buy research. Detailed research, 
that will show film executives not 
just how much cash is taken at the 
box-office, but what age and social 
groups are going into the cinemas, 
what they think of the big film, 
the rest of the programme, the 
theatre, the presentation—in fact, 
the lot. 

The established audience research 
audience organisations provide all 
this for the television chiefs. who 
adjust their outlook accordingly 
Can the cinema industry afford to 
do without ? No. And at least one 
film group does, in fact, sponsor 
extensive research, 


HE volume of feature film 
production in Hollywood is 
increasing. This encouraging news 
was conveyed to me by Eugene 
Gregg, president of Westrex. 

There are more pictures going into 


a 
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production now than at any time 
for some years, he told me. 

I always look forward to a meet- 
ing with Eugene during his periodic 
visits to the Westrex offices in 
Europe, for he is a_ shrewd 
observer of the trade scene. But on 
this occasion it could not be 
arranged ; he had the delightful task 
of showing his daughter the sights 
and that’s a parental duty that no 
one can justifiably ignore. 


t OWEVER, Eugene's cheery 
greeting on the telephone 
was indeed welcome. The French 
production industry, he told me, 
was very busy, but in Italy produc- 
tion appeared to be in the doldrums. 

During his rounds he has formed 
the impression that exhibitors 
everywhere have become reconciled 
to the idea of larger screens and 
are paying much more attention to 
picture quality, This has created 
a big demand for higher powered 
arc lamps and more efficient lenses. 


I UT on the sound side busi- 

ness is almost at a stand- 
sull, he says. This situation has 
arisen from the confusion created 
by the introduction of so many 
different types of print, and in con- 
sequence many producers have re- 
verted to the use of optical tracks 

In Eugene's opinion this is a retro- 
grade step. 1 could not agree more. 
Although the value of enhanced 
picture and sound quality cannot 
be precisely measured in terms of 
cash taken at the box-office it is im- 
portant to the future of the industry 
that it should embrace progressive 
advancements in presentation tech- 
nique. Otherwise, the industry will 
become as outmoded as the phono- 
graph. 

Eugene is not unoptimistic, how- 
ever. Before very long, he believes 
there will be increasing interest in 
multi-track sound. 


NCIDENTALLY, Pete Tower 

went off on a flying visit to 

the States at the weekend to study 

the latest Westrex developments. 

He will be away for about three 
weeks. 


HE role of talent spotter is 

not an unfamiliar one to 

Bob Goldstein, 20th-Fox’s European 
production chief. 

As a talent representative for Fox 
he helped start the careers of Perry 
Como, Dick Haymes and Richard 
Greene and, later, as U-I’s New 
York studio representative, *“ dis- 
covered "’ Tony Curtis. 

He may be on the verge of new 
discoveries, for 1 am told that Bob 
has joined the panel of well-known 
personalities which will be judging 
the Soho Fair beauty contest, 
organised by the Soho Association 
in conjunction with 20th-Fox and 
Gala of London. The entries are 
pouring in, I hear. And the winner 
will be featured in three television 
programmes. 

I believe that Fox is the only film 
company that  has_ consistently 
participated in the Soho Fair since 
it was started a couple of years ago, 
but I hear that several other com- 

anies will be taking part this year. 
Pushes it was thought that the fair 
might not be respectable. 


T was almost impossible to 
keep pace with the round of 
premieres last week. Two were 
ro‘al occas'ons. 
Charles Goldsmith set the ball 
rolung on Wednesday with the 
charity premiere of Metro’s “ Tea- 


house of the August Moon.” This 
unusual but exceptionally good fim 
did so muck, both financally and 
publicity-wise, for an unusual, but 
exceptionally good cause—the 
briush Schools Exploring Society, 
vhich is in its jubilee year 

The Duke of Gloucester is 
putron-in-chief of the society and 
before the screening he and the 
Duchess were received by Charles 
Goldsmith and many officials of 
Lue society were presented 

lt was a glittering occasion and 
was another fine example of how 
the industry helps worthy causes. 


T was Variety Club’s turn on 
Thursday with the charity 
premiere of Warwick's “* Fire Down 
below.” —s_ attended by Princess 
Alexandra 
This was a showmanlike occa- 


title role, had invited his show 
business friends. The invitation 
read: dress as shipwrecked. Ronald 
Shiner wore immaculate white le 
and tails with flipper feet; Tony 
Wright wore an o.l-stained face and 
tattered tropical kit. Many of the 
gucsts wore jerseys and jeans. All 
in ali the stars responded to the 
spint of the occasion admirably. 


Yo! LOWING the performance, 

More went on stage to 
thank those who had kelped make 
the film such a tremendous success 

as indeed it is 

Director Lewis Gilbert got a well 
deserved tribute from his star and 
a thunderous round of applause 
from the audience. More called 
Mike Frankovich “ that great show- 
mn’ and thanked him for his 
faith in the picture and courage to 


Bob Wolff, chairman and managing director of RKO Radio Pictures, Ltd., 

Walter E. Branson, vice-president of RKO Radio Pictures, and Thomas F. 

O'Neil, president of RKO Teleradio Pictures, with an American journalist 
at a press reception at the Savoy Hotel, London, W.C.2., on Monday 


son in the Columbia-Warwick 
tradition, and was expecied to raise 
something in the region of £4.000 
in aid of the Greater London Fund 
for the Blind. 

There is something to be said for 
the lively touches of presentation 
devised for the Marble Arch Odeon 
show. In addition to the dressing 
of the front and foyer, a three- 
picce combination tucked away in 
cule «space alongside the pay-box 
played the film’s theme music. It 
attracted a crowd of people to the 
front. 


"IVHE showing of the film, too, 

was preceded by a prologue, 

* Carribean Rhapsody,”” featuring 

Patu Lewis, the Confrey Phillips 

trio, and the George Melachrino 

orchestra, which set the mood for 
the p:cture. 

But the deepest impression was 
made by the Welsh Sunshine Home 
for Blind Babies sequence in 
Variety Club’s 30-minute film, 
made by Warwick for the Los 
Angeles convention. which had its 
first public screening at the 
premiere. 

Ii was a notable even'ng for 
Mike Frankovich, Irving Allen and 
Cubpy Broccoli. 


QATURDAY'S midnight pre- 
6 view of Columbia’s “ The 
Admirable Crichton” at the 
Odcon, Leicester Square, was an 
informal affair by comparison. 
Kenneth More, who plays the 


push ahead with its production, 
Cespite the fears voiced in America 

*| can assure you,” More said, 
‘that the gamble has paid off 
America is delighted with the p‘c- 
ture.” And well they might be 
Tis is the funniest British comedy 
since * Genevieve.” 


DASSION flowers and Bermuda 
lilies were flown from the 
Crown Colony by BOAC for the 
Bermuda Tourist Board for the 
midnight show to commemorate the 
fact that locations were filmed in 
the island. 

Each guest was presented with 
“A present from Crichton ’—in 
case of emergency. This was a 
paper carrier bag full of useful tit- 
bits if one were shipwrecked, in- 
cluding a do-it-yourself book! 

The tremendous response of 
trade personalities wanting to attend 
the preview caused the Columbia 
publicity staff quite a headache 
arranging the seating. But they 
managed magnificently. 

In addition to Mike Frankovich, 
Bill Levy, Eddie Bryson, Bill Graf, 
Jack Winter, Leslie Thompson, all 
the Columbia branch managers were 
on parade. Producer Ian Dalrymple 
was there with Harold Boxall and 
Dennis Van Thal, associate pro- 
ducer. 


DEARL, DEAN AND 
YOUNGERS has started a 

new venture—a cricket club. And 
the club is loking for opponents. 


Perhaps Arthur Watkins will b 
interested? 

Mike Stern, local sales rc presenta 
tive, and Mervyn Lewis, sak 
manager of Pearl, Dean and 
Youngers, have been elected cay 
tain and vice-captain respectively 

Within a few days of the club 
inception Ken Healy, cricket secre 
tary and manager of the Pearl and 
Dean production company’s print 
control department, had a _ provi 
sional ten-match fixture list 


4V¥RNIE PEARL watched th 

4 tcam open the season with 
a lively five wickets victory over 
Keith Prowse cleven 

But last Sunday's return match 
was a reverse for the Dover and 
Berkeley Street men On a dry 
wicket Keith Prowse fought back 
and won by seven wickets 

The call at Pearl and Dean just 
now is for more cricketers—as well 
as for more opponents 


Abeles fam ly t second 
daughter Akson Jane, born | 
Weanesday evening 

Mother and baby are doing well, 
I'm told. The choice of first name 
sin the Abeles tradition of having 
one that starts with an A and has 


TEYHERE’S an addition to the 


FEYHE annual outing that is the 
Royal Naval Film ¢ OrTpora 

tioits way of saying “ thank you 
to friends in the film trade this year 
took the form of rip down the 
river in an ant:-submar.ne fr-gate 


and a buffet supper in the ward 
room of the RN barracks { 
Chathan 


On Wednesday of last week 
oul 60 representatives of renting 
nd equipment companies embarked 
from Tower Pier for sx hours ot 
vet¥ fresh air aboard HMS Teaze 
and later on board launches which 
took the party up the Medway 
from Sheerness to Chatham 

Teazer is no stranger to the film 
busines She was used in the 
action sequences of “ Yangtse In 
edent” and went on last week 
from Sheerness to Rye to take part 
n locations for * Dunkirk.” 


BUILDING the audrence of 
the future is a subject to 
which lip service is paid from time 
to time, but not much is done 
within the industry to encourage 
ihat appreciation of films that can 
bring real enjoyment to young 
piciuregoers as they grow up 

The children’s clubs do a fine 
joo in their way, but no one would 
claim that they do anything pos 
tive to develop critical faculties! 


LL the more credit then to 

7 the LCC and the British 
Fim Institute for arranging for 
about 1,200 pup'ls from 35 London 
scondary schools to visit the 
National Film Theatre on three 
day this week to see a spec al pro- 
geumme on literature and the 
cinema. 

The children. all 13 and over, 
wi'i see a 75-mnute show of 
extracts from ‘* Adventures of 
Ronson Crusoe.” * P’ckwick 
Papers.” ‘39 Steps" and “ Ol'ver 
Twist,” des'gned to show how a 
s.ory 1s told through film and how 
filt.emakers tackle the problem of 
adaptation. 


THE STROLLER 


No Tax Relief 
in Next loM 
Budget 


ENTERTAINMENTS 


duty wil 


not be reduced or abolished in the 
Isle of Man's forthcoming budget 

In an official statement, the Manx 
government office has said that repre- 
smiations have been made to the 
Liceut.-Governor urging him to make 
changes in the duty 

The Governor has replied that, 
having regard to the general state 
of the island’s finance and the heavy 
future expenditu with which the 
sland 1s foeed he regrets he cannot 
see his w © any reduction in the 
present es of entertainments duty 
or any variation in its application 

Douglas town council! recently 


contirmed a recommendation of its 
parks committee that 
be made on the necessity 
or eliminate the duty 

The Manx budget is usually 
with during the month of June, and 
it iS practically a certainty that the 
question will then be raised again 


representlauions 
to modify 


dealt 


Licence Request 
is Deferred 


BELPER Licensing Justices 
(Derbyshire) deferred the application 
this week of Norman Cecil Williams, 


the lessee, for a  cinematograph 
licence for the Ritz, Crich, Derby- 
shire, until fire appliances and elec- 


trical installations had been checked 


and requirements had been fulfilled. 
A fire officer of the Derbyshire 
brigade said that he had twice in- 


spected the premises but had been 
unable to report any set width of 
gangway because seats had been left 
in piles. An exit door was not illu- 


minated in the required fashion and 
electrical installations had not been 
inspected for several years 

Fire appliances were in a doubtful 
state of efficiency. he added 

Mr. Williams in his application 
said that new scating was being in- 
stalled and he had hoped to open on 
Monday, June 3 


Anniversaries 


All Round 


MEMBERS of the Brighton and 
Hove Entertainment Managers 
Association’s newly formed luncheon 


Club were the guests at its first 
meeting of Eric Mills, proprietor of 
the Curzon, Brighton 

Mr. Mills acted as host in celebra- 
tion of his 21st anniversary in busi- 
ness on his own account, and of the 
fact that the Curzon also celebrates 
its coming of age this year. The 
association is also 21 this yeal 


NOW re-opened aficr being closed 
for a fortnight for a _ renovation 
scheme. which included the installa- 
tion of CinemaScope equipment, is 
the Woolston Picture Theatre at 
Southampton—one of a trio of halls 
in the district recently taken over by 
Harry Mears 
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RKO Offers Backing 


to British 


Producers 


BRITISH producers are being invited by RKO to make films for distribu- 


tron by 
native production 
per cent 
Announcing this at a press con- 
ference in London this week, Thomas 
F. O'Neil, president of RKO Tele- 
radio Pictures Inc., said that dollars 
would be available for the produc- 


tions and a top executive would 
probably be appointed, under Bob 
Wolff, to supervise the operation 


RKO, he added, was not limiting 
itself to a specific number of pictures 
under the scheme, nor to a particular 

| amount to be invested. The company 
was now open for suggestions. 


British productions would — be 
treated in exactly the same way as 
though made for the company in 
Hollywood. Emphasising the com- 


pany’s financial standing, he said that 
since the company was taken over in 
1955 every production in Holly- 
wood had been financed 100 per cent. 
by its own capital 

Dealing with the distribution of 
films in Britain Mr. O'Neil indicated 
he felt costs were too high and that 
a certain amount of streamlining 
might take place in the future. The 
company, he said, had a blueprint 
in hand for this. 

Of all the money spent last year by 
RKO, only 30 per cent. went into the 
entertainment value of the domestic 
films; abroad the percentage was 24. 

“When we decided that distribu- 
tion facilities in the U.S were greater 
than necessary to handle product, and 
therefore put up costs, we decided to 
close down our distribution set-up.” 

This allowed the company to take 
the money spent on the unproductive 
part of the business and put it into 
the entertainment value of the pic- 
tures produced 


BIRMINGHAM 
GOLF TOURNEY 


THE annual golf tournament in 
tid of the Birmingham and Midland 
Trade Benevolent Fund celebrated its 
coming of age last Sunday, for it was 
n 1936 that the tournament was first 
played over the Walsall Golf Club 
course, where it has been held ever 


since, although it was not played 
during the war 
This vear Arthur Dowding and 


Tom Clarke ran the tournament, the 
men’s cup medal round being won by 
FE. D. Brain with L. E. A. Wright as 
| runner-up 

Miles Jervis won the Junior Cup 
with W. Guest second. The Allied 
Trades trophy for four-ball alliance 
to J Hamilton and J. Rogers 
Ladies’ Cup was won by Mrs 
H. Carder 


ARRANGEMENTS are 
for a golf tournament for members 
of the cinema trade in the Man- 
chester area, to be held at Leigh, 
Lancs.. on Sunday, June 16. It is 
being organised by C. S. MacGregor 


in hand 


(Twentieth - Fox), Vernon Darby 
(Manchester branch manager, Twen- 
ticth-Fox) and W. T. Kelly (Bed- 
i ford, Leigh). 


the American company as part of its plan to stimulate European 
Financial backing for these films may go as high as 100 


This step had been inferred to be 
the beginning of the hquidation of 
the company, said Mr. O'Neil. This 
was not so, he added. It was only 
the unproductive expenses that had 


been eliminated. 
“It means we can now allocate 
more money to the entertainment 


part of the picture and it means we 
can make better and more pictures.” 

Mr. O'Neil, who with Walter 
Branson, vice-president of RKO 
Radio Pictures, has been discussing 


the setting up of productions in 
France, Germany and Italy, spoke 


also about the original take-over of 
the company. 

They were originally interested in 
the film, of RKO for one purpose 
only. That was television. When it 
was found that they were not avail- 
able just for television they had to 
decide whether the motion picture 
business had amy prospects as an 
investment, It was felt there were. 

“We have no intention or desire 
to remain archaic. If there is a better, 
more efficient way of progressing in 
the business in a particular way we 
will take it. 

* We are still basing our intention 
and motives on what we feel is the 
most expedient, economic course to 
take.” 

Although the company ‘has no 
Hollywood productions on the floor 
at the moment, work is proceeding 
on the setting up of nine films. 

One of the main problems for the 
company, however. is casting. for 
there is not a sufficient number of 
top box-office stars available 


SUSSEX CEA 
OUTING 


THE joint summer outing of the 
Sussex and Portsmouth branches of 
the CEA is to be held at Brighton 
on Wednesday, July 3. 

Luncheon and dinner will be 
served at the Regent Restaurant, 
Queen’s Road, Brighton, and after 
dinner guests are invited to the 
Regent Dance Hall. The cup cricket 
match between the two branches is 
to be held at the Sports Stadium, 
Withdean, Patcham, Brighton, where 
tea will be served at 4.15 p.m. 

Tickets, which include luncheon, 
tea, dirner and dance, are 27s. 6d 
Cheques should be made payable to 
R. Taylor and forwarded to him at 
the Regent Theatre, Queen’s Road. 
Brighton 

Sussex branch is 
and W. Richards, The Kinema, St. 
Leonards, is in charge of the cricket 
arrangements. 


host this year 


TREVOR TAYLOR, Manchester 
district general manager for the Orr 
circuit, has been appointed northern 
section general manager and will in 
future control the eleven companies 
comprising the northern section, from 
the Palladium, Morecambe. 
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Obituaries 


WILLIAM 
HAMMER 


WILLIAM HAMMER died in 
hospital last Saturday after a fall 
from his bicycle. He was 69. At the 
time of his death he was chairman 
of Exclusive Films, Hammer Film 
Productions and chairman = and 
managing director of Hammer Films 
and Theatres. 

In addition to his _ theatre 
and cinema activities, Will 
Hammer was chairman of a building 
society and proprictor of jewellery 
shops and hairdressing salons. Always 
keen on physical fitness and exercise, 
Will Hammer resumed bicycle racing 
in 1954 and actually raced in com- 
petitive events, winning several prizes. 
During petrol rationing, he cycled to 
the office. The funeral will take place 
tomorrow (Friday) at the Mortlake 
Crematorium, where all flowers 
should be sent. 


ALEXANDER ELLIS 


ALEXANDER ELLIS, chairman 
of Blue Halls (Edinburgh), Ltd., 
Inveresk Cinema Co.. Ltd., and 
Cinema Properties, Ltd., died sud- 
denly at his home, 3, Orchardhead 
Road, Edinburgh, 9, on May 27. 


WILLIAM GRICE 


WILLIAM LEONARD GRICE. 
for many years honorary treasurer of 


the Birmingham and Midland Trade 


Benevolent Fund, died last week- 
end, after being taken ill at his 
Handsworth home last Thursday. 


Until his retirement a few years ago 
he was Birmingham manager of GB- 
Kalee. He was a founder member of 
the Birmingbam branch of the 
Society of Cinematurians. 


BERNARD LYNCH 


THE DEATH has occurred, at the 
age of 48, of Bernard Lynch, mana- 


| ger for the past three years of the 


Empire Theatre, Middleton, Lancs 
Before going to the Empire, Mr. 
Lynch managed the Victory cinema 
in Middleton for nine years. 


JARFID Publicity 


Moves 


AS PART of the scheme to co- 
ordinate all the publicity divisions 
within The Rank Organisation. 
JARFID publicity is to move en bloc 
from Wardour Street to The Rank 
Organisation's building at 11 Belgrave 
Road, London, SW1. (Victoria 6633.) 

All publicity inquiries relating to 
JARFID should in future be ad- 
dressed to Belgrave Road. 


New Leeds Office 


for Disney 


FROM June 1, the Disney Leeds 
branch manager, S. Tidswell, will be 
operating from larger offices at 34, 
Wellington Street, Leeds 1. The pre- 
sent telephone number, Leeds 30898, 
will be retained. 
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A West End audience applauds good photography... 


TECHNIRAMA IS INTRODUCED 
TO THE INDUSTRY 


TECHNIRAMA, the new all-purpose system developed by Technicolor, 
Lid. in this country, made its bow to the industry on Saturday at a 


demonstration at the Odeon, 


Leicester 


Square, London, before a full- 


house audience representing distribution, exhibition and production interests 
from Europe as well as Britain. Dr. and Mrs. Herbert Kalmus, and Kay 


Harrison were hosts at a cocktail reception 


R. Howard Cricks writes: 

For the first time in my experience 
I heard the audience in a West End 
cinema applaud good photography. 
The subject was the superb ski-ing 
sequence in the Technirama demon- 
stration film. Taken in the Alps, it 
had been shot simply as a test of 
the new process. I had seen it before, 
but I was struck by the sweep of 
the snowy slopes, the gleaming snow, 
and the superb colour. 
In the film Jack Cardiff described 
the principles of Technirama. We 
saw the three types of camera that 
have been developed by Technicolor: 
a modified Mitchell, a new camera 
built inside the housing of the now 
Obsolete three-strip camera, and a 
light-weight model—all, of course, 
producing a double-frame image on 
horizontally running film, Jack Car- 
diff mentioned very briefly the 
Delrama prismatic anamorph 
developed by Dr. Bouwers, of Oude 
Delft, who was in the audience. 


Important Factor 


The camera anamorph is, of course, 
an important factor in the 
of the System, 

Then the double-frame negative 
was illustrated, and we saw various 
types of prints that can be made from 
it: a double-frame contact print, a 
CinemaScope-type print, and a Vista- 
Vision-type print for showing on 
wide screen. 

Next was shown a brief shot of the 
standard GB-Kalee projector with 
Varamorph attachment, and 


success 


sequences followed from a number | 


of films shown in the normal Cinema- 
Scope format. The material was of 
every possible 


tvpe: the superb 
Riviera scenery from * Monte Carlo 
Story, vast desert expanses in 


“Legend of the Lost,” crowd scenes 
from “Les Miserables,” and back- 
Stage scenes from “ Davy,” the first 
British Technirama film. ° 

In all of them the pin-point sharp- 
ness was evident: but Technirama. I 
decided, calls for some specialised 
experience on the part of the camera- 
man. From where I was sitting in 
the Odeon, there was a very slight 
distortion of the picture due to the 
curved screen—almost unnoticeable, 
but at times converging verticals and 
a curved horizon were just visible. 
In some shots the camera had 
obviously been set too low. 


Disappointing 


Next, the screen masking closed in 
and we saw some sequences printed 
in VistaVision format, projected at 
a ratio of 1.75 to 1. The effect was, 
of course, a little disappointing after 
the full-width picture of the 2.35 to 1 
ratio sequences, but quality was still 
excellent. 

en we saw a brief shot of the 
Gaumont-Kalee double-frame pro- 
jector, in which the film travels from 
the take-off magazine at the operating 


given afterwards by Technicolor. 


side, through the optical sound head, 
makes a loop to the horizontal gate, 
and then another loop to the take- 
up. The projector was fitted with the 
new Taylor-Hobson Vistatal backing 
lens and vertical compression unit, as 
described in the’ KINE.’s_ special 
supplement, published last week. 

A number of sequences were shown 
double-frame. Outstanding was a 
vast stage scene from “ Escapade in 
Japan,” which would have been quite 
impossible by any other process, with 
lines of girls in colourful Japanese 
costume extending to the extreme 
edges of the picture—and all in sharp 
focus. 

However, it would not be fair to 
say that the double-frame print 
intended primarily for road shows 
demonstrated a marked improvement 
over the 2.35 to 1 format at the 
Odeon, simply because the latter was 
sO near perfection. A_ particular 
sequence which no doubt benefited 
from it was the ski-ing sequence I 
have described: every gleaming snow 
crystal showed on the screen, and the 
vista of distant peaks was breath- 
taking. The sequence demonstrated, 
too, that the Technirama camera 


News from U.S to You 


loses nothing in flexibility, although 
the cameraman had avoided the 
danger of too-quick panning which 
in any anamorphic picture 
disturbing. 

The audience that applauded this 
sequence was, I should add, not an 
audience of technicians, but a cross- 
section of the trade—almost a typical 
premicre audience. 

Double-frame projection will, 
obviously, be justified in special cir- 


is so 


cumstances and for extra-large 
| screens, but, in my _ opinion, the 
exhibitor whose existing equipment 


is first class, and, in particular, who 
has anamorphic systems free from 
aberrations, will get everything he 
can possibly expect from the standard 
anamorphic print. 

However, one point must again be 


emphasised: if such results are to 
be obtained, the projectionist will 
need to be constantly on his toes, 


and he will need either remote focus- 
ing control as at the Odeon, or failing 
that, some form of telescope to 
enable him to see the finest nuances 
of focus. 

Just to confirm my judgment, I 
went the following evening to see a 
typical production, shot not actually 


in CinemaScope but with a_ high- 
grade anamorphic system, and in 
Eastman Color, and processed by 
one of our leading laboratories. I 


felt that time had slipped back: that 
the whole picture was out of focus. 


‘The Big Show’ 
Provincial 
Screenings 


KEY CITY screenings of “ The 


Big Show,” the CinemaScom 
demonstration film outlining the 55 
20th Century-Fox pictures to hk 
released in the 1957-58 season, all of 
which will be attended by Jimmy 
Pattinson and Percy Livingstone. will 


start immediately after the initial 
showing in this country, which takes 
place at the Carlton, Haymarket, on 
Friday, June 28. 

Following cach screening Mr. Pat 
tinson and Mr. Livingstone will meet 
representatives of the trade, the 
press and opinion makers at a recep 
tion. 

Provincial screenings have been 
arranged as follows: Cardiff. Park 
Hall, July 3; Dublin, Ambassadors 
July 4: Birmingham, Futurist, July 
5: Glasgow, La Scala, July 8; New- 
castle, Essoldo, July 9: Leeds, Tower, 
July 10: Manchester, Deansgate, July 
11: and Liverpool, Futurist, July 12 

Early staris to the screenings have 
had to be made as the footage has 
now been extended to include further 
important productions. The  pre- 
view of the giant 20th Century-Fox 
production programme now runs two 
minutes short of two hours 


ROYAL cinema, Mexborough, was 
taken over by Peter H. Blake, of 
Heeley Coliseum, Ltd., on June 3 
His circuit also controls the Heeley 
Coliseum, the Empire, Adwick-le- 
Street and the Focus, Longton 


by Leonard Coulter 


There's No Denying Iit—Subscription 


Television is Here Already 


THERE is no longer any doubt that subscription television is fast ceasing 
to be a subject for academic discussion and is moving rapidly into the field 


of reality. 
The two events which are respon- 
sible for this are a declaration by the 


Federal Communications Com- 
mission (the government agency 
which supervises the air-waves) 


that it considers it has the power to 
regulate toll-TV—which had been 


| disputed by various exhibitor and net- 


work TV interests—and a statement 
by Eric Johnston, president of the 


| MPAA, that he believes pay-as-you- 


watch TV could be economically suc- 
cessful. 

As a result, it is now widely 
assumed by leaders of the entertain- 
ment industry that the FCC will, 
early next year, authorise wide-scale 


| tests of the medium by one, if not all, 


the toll-TV companies which have 


| been pressing the government to flash 


the green light. 
FCC permission 
telemovie system 


to operate the 
of broadcasting 


| (piping of films into the home from a 


| central studio over a 


closed circuit) 


is not required. It is this system 


| which has been interesting exhibitors, 


especially in the south-west portion 
of the United States, since it repre- 
sents, to many cinema owners, a form 
of self-defence against the Telemeter, 


Skiatron and Zenith toll-TV methods, 
which employ standard broadcasting 
techniques. 


Neither of these systems—closed 
circuit or broadcasting—has yet 
attracted a firm offer of first-run 


motion pictures by any of the lead- 
ing film companies. No one, there- 
fore, has been able to say for certain 
what form the toll-TV programmes 
would take. In the early days of the 
pay-as-you-see crusade, spearheaded 
by Eugene MacDonald, president of 
Zenith, a determined bid was made 
to win Hollywood support at the ex- 
pense of the film exhibitor. Mr. Mac- 
Donald produced spectacular figures 
of the potential revenues which film- 
producing companies could expect 
from toll-TV. 

There is less stress on that aspect 
of subscription television now, pos- 
sibly because all the major motion 
picture undertakings, except Para- 
mount and Universal, have been sell- 
ing or leasing their backlogs to TV, 
and extending their TV feature de- 
partments. In other words, they have 
preferred to take the bird in hand 
rather than the one in the bush. 


| RKO, 


None the less, Mr. Johnston's opin 
ion, expressed ina Hollywood press 
conference a few days ago, that he 
thinks ** Pay-TV could be a very benc- 
ficial thing for everybody ” must in 
large measure express current think- 
ing in the film industry. 


Careful reading of his remarks on 
the subject in the past shows that his 
favourable views stem from a convic- 
tion that if the producing companies 
do not run off with the ball, outside 
concerns, such as Zenith, will do so; 
moreover, that toll-TV offers the film 
companies one method of capturing 
huge audiences, in their homes. 

Because events are now moving 
apace, and because the poor program- 
ming of network television has pro- 
vided the film companies with their 
first big opportunity to strike it a 
serious (if not mortal) blow, all eyes 


are on Paramount Pictures. with its 
huge unsold backlog. 
There are many observers who 


think that Paramount will not follow 
Twentieth Century-Fox and 


Warner Brothers into the television 


| field by putting their backlog on the 


block to station operators, but will 
evolve a new form of distribution en- 
abling it to jump on the toll-TV 
bandwagon as soon as it starts rolling. 


BIRMINGHAM Break Figures Appeal 
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S & E LANCS Repertory Weeks 


‘We Have Been Too Levy 1d. Would Be ‘Unfair 


Cheap For Too Long’ 


IN MOST of the cases where the minimum seat prices are below Is. 6d., 
Birmingham exhibitors have agreed that they will be raised to that level 
as from June 30, the monthly meeting of the Birmingham and Midlands 


branch 


CEA, was told last Friday. 


, A. G. May commented We have Bullock had called a meeting of exhibi- 
peen Loo cheap for too long, and I tors anc repared a case 
do not think it will make any differ- H. Orr said he had received a form on 
ence to the number of patrons.” The | which he was asked to indicate whether 
decision had followed discussions on | or not he was interested in a pensions 
a district level between circuit exhibi- | scheme, but he thought this was °° putting 
tors and the independents ae Fe als ow roe a Ae a 
Mr. May said that the reason lay advantages and there was no leaflet in- 
n the “paucity” of the tax relief — to explain what such a scheme 
given in the budget, but they should | You? entan a 
congratulate the circuits for giving a a... Jervis a Oe mj rong head 
een put in the hands of the inance 
lead towards the achievement of the Management Committee, which was in 
agreement. When F. Riego pointed | favour, but 1t wanted to know how much 
out that while such agreements were | support there was. Difficulties would be 
desirable, the fact that circuits were | many if there were only a few. He would 
offering seats at half-price in certain | 4 out what the pie Se 
situations from Mondays to Fridays leaf oo a" a eee 
might lead to a “ price war.” chair- |— 
man Miles Jervis suggested that he 
try to reach agreement in the matter 


by discussions with his opposilion at SHOPS BILL 


the district level 
On the subject of entertainments tax ‘SCUTTLING' 
Mr. Jervis said: “‘ It appears to me that 
we have not got the sympathy of the 
Chancellor, the Treasury nor the Pres A LESSON 
dent of the Board of Trade.”’’ He had 
been reading Hansard's report of the THE CINEMA industry can learn 
committ« we debate of the Finance ' ’ : Bidets 
ae Guten diene '% . a Valuable lesson from the “ scutt- 
Bill and he concluded that our voices - . ' del; 
must be heard as they have never been | ling ° of the Shops Bill in Parlia- 
heard before ment, J. D. Richards suggested at 
Dir Yersie anid They seem to think the monthly meeting of the Sussex 
that by giving us some £6} million tax | branch, CEA, at Brighton last 
rehet they have been very magnanimous Fr day 


indeed. Some of the figures given in the * The sinking of the bill was the 
debate could be challenged, certainly in result of pressure brought to bear 
some theatres with which [| am con- > s . Pt el 
necied."’ He added “ It is pitiable that OM MPs and local Conservative con- 
people of learning and in possession of | stituency associations by members 
the statistics of the trade should treat | who are shopkeepers,” he declared. 
us so shamefully “If those members of our industry 
who are supporters of the Conser- 
Prices Reduced vative Party would make their voice 
On break-figures, Mr. Jervis said that 
in four Manchester situations, ABC had 
reduced = prices and mainly talking 
about exhibitors other than in the Birming- 
ham area, he made an appeal to inde- | heard in local associations, it might 
pendent cinemas that would be in their be very helpful.” ' 
imterests to bring minimum prices up to gt J ene ‘ 
dee level of the ciecuite rather then vice- Local party workers would soon 
versa take note if notices were displayed 
A figure of 250 guineas puzzled A. | Outside cinemas proclaiming “ The 
Dowding, and he wanted to know how | Tories Closed this Cinema” or 
the CEA at the last genera! council me “Tory Taxation Policy is Killing 
ing had ag to dona that sum to- th * wy . 
onl gy Poy of the new National Film | ‘his Cinema,” he added 
Theatre After preliminary disagreement The elegram to all Sussex MPs 
he was told by Mr. Jervis that ¢t final P ness of tax relief 
decision jonate the money was almost had brought severa 
unanim tary Harry Jacobs 
t wa igh sat by this the associa William Teeling 
tion would have an opportunity of voic- who is president of 
ing an opinion on the cinema's conduct the ! 1 and Hove Entertainment 
but he said he was rather vague on what | Managers’ Association 
the ae wae Members said . nosy He wrote Quite frankly, knowing 
more 1 cultura van commercial ve that I am a member of Parliament sup- 
ture ind i ir aller f the film a 
. port the Prime Minister, I am _ sur- 
trade J. M. Cann $ nt > on . 
gates future vould ou sen me an pen telegram so 
format wha insulting my leader He con- 
, ; Both the public and MPs fee 
subscribing ) 
are ictung us down by not 
Mr. Bullock, a id ym at least a small part of the 
complained about th 
levy at Brierley H report as GC delegate, Mr 
cemt. and one of the said that it appeared from the 
try. In view of the at Gleneagles that the industry's 
Kidderminster the catchword at the moment was “ rationali- 
duced from 7} per Satior hat means, I suppose, that 
he wanted similar several cinemas have got to close It is 
Mr. Jervis said that it was the associa- | obvious from the Chancellor’s attitude 
tion's policy to make an application when = that he wishes to help this process. There 
it appeared there was a case to answer s no really logical reason behind his re- 
and Mr. Cannon, who conducts the fusal to entertain the Id. levy proposal 
branch's levy reduction campaign, said | He refused to consider it and his ex- 
the branch would take action after Mr. | cuses, I would say, are pettifogging."’ 


| siderable reduction in the yield from 


Review Wanted 


| CEA-KRS 


to Small Exhibitors’ 


“IF IT was the intention that the suggested tax-free levy penny should 
be put on all seats, I think it would have been an imposition on small 
exhibitors.” This view was expressed by L. G. Gardner, chairman, at the 
meeting of South and East Lancashire branch, CEA, committee last Friday. 

S. Wild said that to increase all ; 
taxable seats by one penny would be 
unfair; to raise £4 million it would 
have had to go on all seats. Accord- 
ing to reports, there had been a con- 


CONCERN OVER 
NFFC MONEY 
FOR TELEVISION 


the present levy. Every theatre that 
closed meant a further imposition on | 
the others 


At the previous meeting of the com-| CONCERN that NFFC money 
mittee it was decided to ask the general | should be made available for tele- 
a KRG A ae Lng on Bay | vision films was expressed by mem- 
weeks 7 was ‘a a although bers at the executive meeting of the 
renters would not book films for reper- | London and Home Counties CEA 
tory weeks there had been a repertory | branch. 
week at the Empire, London, at Easter As a result it was decided to in- 
oecretary Trevor Taylor reported that | struct delegates to raise the matter at 
he acknowledgment from the genera the general council meeting. 
secretary stated that he would take up : - 
the matter with the KRS. Since then, Peter King, director of Shipman and 
said Mr. Taylor, there had been a meet- | King cinemas, was elected a member 


ing of the CEA-KRS joint committee, but 
no mention of the subject was made in 
the report received from headquarters | 
The chairman promised to take up the 
matter personally with Ellis Pinkney 


of the committee during the meeting. 

It was reported that correspondence 

} had taken place with Middlesex 
County Council about the eyestrain 

regulations during children’s matinee 


Consideration has been given by 
joint commiitee to 
which it had previously 


the 
a case in 
been agreed that 


there should be a time limit on bars on | performances, and agreement had 
a certain theatre. That decision had not | been reached. 

been implemented by the renters and as . a : . — 
a result of correspondence between the | | Essex County _, wounci hes — 
branch and CEA general secretary, the | henge ge about its method of CHOTEnS 
matter was brought before the CEA-KRS ees for children’s matinees Secretary 
| joint committee, which had agreed to Arthur Taylor told Kine. that most areas 
refer the case back to the branch com- | SHarge a single fee to cover one of r 
mittee for examination. The notification | “Tics Of matinees. providing the dates of 
from headquarters pointed out the joint | ©#°? 4re given The Essex council charges 
committee was influenced ty the fact | 2 initial fee and the same fee again for 
that, from the point of view of the | ©Y&TY Performance 

| renters had become apparent that the Part of the branch’s case for a reduc- 
original decision had not proved to be | tion in the Sunday charity levy has been 
fully workable and, therefore, inasmuch | put to the LCC, it was reported. Surrey 
as the renters were equally entitled to | County Council, which charges 10 per 
bring a case of this kind before the com- | cent. of net takings, and has done so 
mittee, their request would be for the | for many years, is to be asked to reduce 
case to be reheard in the flight of up-to- | it. 

date circumstances. The genera! secretary Mr. Taylor said: ** It is a higher assess- 
asked that the case be reviewed by the | ment than any other in the Home Coun- 
branch barring committee ties.”” 

It was decided to reply that there had Major A. Davis andj Mrs. R. Lever 
been no change in the circumstances and | were re-elected as representatives of the 
the original decision should be upheld cinema licensees on the Sunday Film 

Counsel’s opinion has been obtained | Selection Commitiee of the county 
by head office on the restrictions of the | borough of Croydon 
Bolton cinematograph licence, particu- 
arly in respect of children’s matinees, and | : ; 
this recommended that the matter be Apprenticeship 
aken to appea _ This information was A joint letter from NATKE and the 
c ained in a letter received from Dr. | , snk rataan. |? ons mt to ex 
Leslie Knopp, who suggested the calling veal pe pacers sacl: nes agence ges Att 


i contest the decision of the authoriiy 


f 


of a meeting of Bolton exhibitors to dis- 
cuss the matter in detail and decide what 
steps should be taken 

The chairman said the Bolton authority 
wou'd not grant morning licences for 
children’s shows Ail the cinemas had 
for afternoon opening and could 


hibitors informing them that a new course 
for apprentice projectionists will start at 
Wandsworth technical and Brixton day 
college in September 

**'We want the names of applicants fo 
this new course not later than the end 


cences June as the entry examination for the 


run children’s matinees then provided they | course takes place early in July,’ said 
had the required number of attendants. | Mr. Taylor 

He understood that the police objection “The LCC and the industry are 
was that because of traffic congestion and operating in the provision of equiupme: 
proximity of bus stations to certain | for practical training, and a new projec 
cinemas there would be a danger of acci- | tion room and theatre are being erecte 
dents anes children were leaving the at the Wandsworth technical college 
basiest time of the day.” a ‘The first three boys To complete th 


The secretary was instructed to ask Dr 
Knopp to clarify the position concerning 
the times of the children’s shows. If it 
was desired to hold them within normal 
licensing hours it was thought there would 
be no objection, but for morning chil- 
dren’s shows it might be necessary to 


first course will shortly be asked to a jo 
meeting of the committee and will © 
awarded a prize each. 

** We are also going to pursue the idea 
again of getting one or two more inst 
| tutes in the London area for training 
consultation with the Ministry of Ed 
tion.”’ 
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Subscriptions 


MANCHESTER 


Levy 1d. Discussed 


Resentment Expressed On Seat Prices Should be 
Down-grading Clause“ 


RESENTMENT having been expressed at the raising of CEA subscrip- 
tions, members of Northern branch, CEA, at its May meeting, inquired the 


terms of the “ down-grading clause.” 


They were advised that there was 
no specific clause covering applica- 
tions for down-grading. 


“We expecied something _ like 
this,” said William Carr. “ When 
the new rates of subscription were 


debated we pressed for a plain state- 
ment that members had a right to 
down-grading if their takings justified 
it. 

“IT can say plainly that we are not 
going to pay £10 10s. in respect of 
one of our halls.” 

Tom Massicks recalled his warning that 
there would be a spate of claims for 
down-grading and that there would be 
trouble if definite provision was not made 
for dealing with them 


But,’” he added. “* they thought in 
London that up-gradings would yield a 
comfortable increase in income Per- 
sonally, I felt that they would probably 
find themselves worse off However that 
may be, we must insist that the right to 


down-grading is made explicit 


Third Full 


“We 


all know Situations where 
theatres, nominally 2,000-seaters with 
unused galleries, are not averaging 700 
patrons. Such places cannot fairly be 
graded on their seating. And we have 
about two dozen that we shall want 


down-grading on their takings."’ 

The general view seemed to be that for 
some reason the down-grading clause had 
been evaded in drawing up the new sub- 
scription schedule, and that the GC 
should be pressed to insert such a clause 
in unequivocal terms 

Called to report t 
ing with the carriers, Billy Carr said: ** I 
found myself appointed to the chair, and 
intimated at once that I was there to say 
plainly that if they were not prepared to 
revert to the old system of collection and 
delivery on Monday and Thursday, | 
intended to make other arrangements 

‘* They did not like this at all and, 
naturally, wished to continue on the 
Suez emergency system. However, they 
had to agree reluctantly to operate the 
old system as from June 3. And that is 
all there need be said about it.”’ 

On the proposal of Lord Westwood, 
the following were appointed to a sub- 
committee to deal with onerous con- 
ditions imposed by licensing authorities 
Tom Massicks, Billy Carr, Fred Jordan 
and (ex-officio) the chairman, with power 


to CO-opt representatives, and of CMA 
and ABC when circuit theatres were 
affected 

**T should make clear,’ said Tom 


Massicks, ** that the sub<ommittee is not 


intended to go through all the licensing 
conditions in the branch area; but to 
deal with such onerous conditions as 
members bring to their notice The 


general notion is to settle things directly, 
wherever 


possible, and so avoid over- 
loading head office with trivialities. But, 
of course, where satisfaction cannot be 


obtained the cases will be remitted to Dr 
Knopp.”’ 


A discussion of the working of the 


the results of a meet- 


‘INDIVIDUAL APPROACH TO 


| sent 


indentured apprentice scheme, said to be | 


working satisfactorily in 
area, was taken in committee. 

**But it might be reported,’’ 
chairman George Kitchen slyly, ‘* that 
the television authorities recruit many of 
their technicians from the 
rooms of cinemas.”’ 

The reference to television moved Lord 
Westwood to direct attention to the 
official view that finance could be pro- 
vided by the National Film Finance Cor- 
poration for the making of films specifi- 
cally for television. 

** The relevant act,”’ he said, ‘‘ employs 
the term ‘ Cinematograph ’ to define the 


the Newcastle 


| Statutory 


scope This has always been understood 
as relating to the projection of films in 
cinemas It now seems to be held 
officially that it covers film-production for 
exhibition by any medium, and | 
that the ruling should be tested.’’ 
There was general reement, and it 
is understood the matter is to be raised 
with the Finance and Management Com- 
mittee, with a view, possibly, to getting 
the matter ventilated in Parliament 
liam Carr advised the members that 
preliminary spade-work had been done in 


feel 


the organisation of the 1958 CEA con- 
ference 
** It might seem odd,’ he said, ** that 


we are busying ourselves with conference 
organisation only a fortnight after the 
1957 conference, but the responsibility 
next year on this branch, and we 
need to see to it that the job is done in 
a manner that will redound to the credit 
of the branch. 
‘We have had 
a north-eastern venue would 
popular with many members 
the good people who help us 
the conference a great social occasion 
And so it is recommended that we invite 
the general council to hold the con- 
ference at Bournemouth We suggest 
further that the period shall be tour days, 


fall 
ais 


to face the fact that 
not be 
and with 


to 


opening on the Monday and closing on 
the Thursday night. Any objections? ”’ 
There was none 


BRISTOL 


in ‘Round Figures’ 


WHAT WAS described as * the levy penny 
tax-free ceiling on seat prices to allow for one penny levy payment—w 
discussed at the meeting of the committee of Manchester and Salford branch 


CEA, last week. S. Wild presided. 


W. Miller said the effect would | patrons 


| have been to make the shilling seat 


make | 


ls. Id. and the Is. 6d. seat, Is. 7d. 
That, he thought, would be wrong. 
For the first time exhibitors had a 
tax scale which allowed them to 
make round figures for admission 
prices. 

“Are you going to increase the 
shilling seat to Is. Id., or are you 
going to say Ild. for the seat and 
one penny for the levy? ” 

Mr Wild called attention to the 
differential levy whereby the big theatres 
would pay Ijd. levy If they were to be 
brought down to Id then the small 
exhibitor would be relative worse off 
£4million 

T. E. Robinson said that when the 
bill for the levy came in it could be 
expected to be at least £4 million, against 
the present levy of £2 million. In view 
of other increased expenditure which 
exhibitors would have to meet—rising 
costs wages, etc t seemed to him 
exhibitors would have to put up the seat 
prices by about 3d. to keep in the clear 

** It is not so easy as all that,’’ replied 
Mr. Miller ** Put up your prices and 


Stars’ Salaries 


BREAK FIGURES WANTED 


SOME members of Bristol and West of England CEA want a simpler 


method of adjusting the break figures to the mew tax concessions. 


Nearer 


the time of the introduction of the statutory levy the branch may suggest 
that the method be decided by the exhibitor and the individual renter. 


The two main critics of the pre- 
arrangement of deducting the 
tax remissions of 1954 and 1957 
before arriving at the actual takings 
are the chairman, F. G. W 
Chamberlain and C. R. Thompson. 
The chairman thought that a 
better way would be for the renters 


to agree to an average per cent. 
increase on the break figures. This 


might mean the exhibitor had to give 
a little more to one renter and a 
little less to another, but it would be 
a more sensible system. 

R. Trueman Dicken said that one 
renter had agreed to give the 1954 
tax relief in terms of a percentage 
increase on the break figures. 

Mr. Chamberlain thought that as the 
present system would last only until the 
levy was brought in, the CEA 


| might put forward a plan for a simpler 


said | 


Pprojection- | 


method 
The percentage 
have to take 


increase plan would 
into account variations in 
seat prices, pointed out Mr. Trueman 
Dicken; but Mr. Thompson replied that 
these varied very little with cinemas which 
had anything like the same price ranges. 

Mr. Chamberlain suggested that the 


easiest solution was individual negotiation | 


between the exhibitor and the 

because there was considerable difference 

among renters as to trading methods. 
Mr. Chamberlain then said he had been 


renter, | 


pleased to note that in Parliament it had 
been clearly stated that 


now the evy 
would come from the exhibitors’ pockets 
This was a happy change from the old 
argument that the public paid the levy 

e thought, too, that it should 
strengthen the case for the exhibitors 
having a greater say in how the money 


was spent. A new committee should now 
be formed to keep a watch on production 
and full information should be given 
to it 

He was particularly concerned about 


the wages paid to stars, which were, he 
said, far greater than any wages paid 
outside the industry 


To this point E. C. Rogers replied that 
the question of star salaries was a matter 
of supply and demand. The British film 
industry needed to keep its stars against 
competition from America, and exhibitors 
had been particularly grateful recently for 
British product. 

It was not just a question of star 
salaries, said Mr. Trueman Dicken, the 
wages for technicians had also gone up. 
The producers were dealing with trade 
unions, and he thought things would be 
worse if the exhibitors began ‘* messing 
about "’ with the production side 

Mr. Gamlin said that a point the CEA 
would have to watch was that in a bad 
time the exhibitor would be hard hit 
twice. He would lose at his own box- 
office and then find because the British 
product had not done so well the pro- 
ducers wanted a larger subsidy from the 
levy in that year. 


the proposal to increase the 


us 


immediately turn to cheaper 
seats 

J. Moorhouse: ‘** People would rath 
queue for the cheaper seats than walk 
Straight in and pay a little more 

Ihe feeling of the committee was that 
on the lowest-priced seats it would b 
necessary to seek an increase of 3d, This 
would be regrettable, because the pros- 
Perity of the industry had been created by 
low admission prices Perhaps the 
government had already budgeted for 
the closing down of a lot of small ha 
If so, a big mistake was being made 
because it would undermine the industr 
and ultimately the production side must 
be the sufferer The attendances lost b 
uch closures did not benefit the cinemas 
that remained open 

Sumuming up this discussion Mr 
Miller said 

The genera! council passed the evy 
penny’ with litue comment and little 
critvcrsm 1 was surprised how quickly 
it went through My own view is that 
neither the Chancellor nor the Board of 
Trade will accept it.’ 

The secretary reported that inquiries 
had been made on whether this was an 
opportune time to make approaches to 
the Manchester Watch Committee for a 
reduction in the amount of the Sunday 
opening charity contribution (Manchester 
cinemas pay about £12,500 a year) It 
would, however, be necessary to assemble 
facts and figures to support any case 
which might be made out 
Held Over 

Although the committee agreed that 
the rise in Operating costs and the con 
ditions within the industry justified a 
reduction, it felt the subject should be 
left in abeyance for the time being It 
was stated that the Association of In 
dependent Cinemas would press for relief 
f no action was taken by the CEA 
branch 

The secretary reported that inspectors 
of the Manchester Corporation were 
visiting cinemas to examine the seating 
1 relation to sight lines At present the 
examination was confined to what wer 
jescribed as border'ine cases 

Concerning the national joint appren 
weship scheme, 7 I Robinson sid 
he had not received a 
in respect of apprentices 
Manchester branch area 
bouring South and East Lanc 
he understood the number of applications 
was three. Obviously, classes for appre 
tices could not be held unless there wa 
a sufficient enrolment 


Dimbleby Appointment 


RICHARD DIMBLEBY has been 


| appointed chairman of Film Partne: 


ship, Lid., producer of documenta: 


ndustrial and commercial television 
films. Puritan Films, Ltd., of which 
Mr. and Mrs. Dimbleby are direc 


tors, has acquired a controlling in 
terest in Film Partnership, Lid. The 
two production companies will work 
in close association and plan to ex 


tend their activities in the fields of 
cinema and television. 

NEW REALM’S | first British 
musical, “* Rock You Sinners,” has 


been booked for an indefinite run at 
the London Pavilion, starting on June 
4 
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ow _ 4 
SLIGHT RISE 4 
BY ABPC 4 
by V. J. Burtt, ‘' Kine.” city editor , 
PRELIMINARY results ol 4 
Morgan Crucible Co., whose pro- 
ducts include carbons for the film 4 
industry, reflect a set-back from 
the record results of the previous 4 
year 4 
Accounts to March 31 last 
hefore taxation are given at y 
£7.038,.000 compared with 
£2,219,000 last time The divi- * 
dend is maintained at 10 per cent . 
but last year in addition there was 
a centenary bonus of | per cent 4 
Cinema and associated shares 
were practically featureless during 4 
the past week apart from a rise 
of 104d. to 12s. 1$d. by ABPC in 4 
anticipation of the results and 4 
favourable news about progress in 
IV profits. Ilford rose Is. 3d. to | 
15s 4 
Share Movements , 
Latest Week © 
Price Change 
A.B.P.C. Ord. (5/-) 12/1 in 
6°, Pref 12/6 : 
4) pre. pf 106 ; 4 
B.&D. Films $4 Pret 
(17/-) 106 + 
Brit. Lion Studios 6 
Pref. (£1) 12 4 
Ord. «2)-) 26 
Cinema Television “B 4 
Ord. (—'6) 29 
Dufay Ord, (2)-) 1104 4 
Gaumont British Ord 
(10/-) 10/3 4 
A Ord. (5;—) 49 
$4°, Ist Pref 10/3 4 
uF | Debs £72 
General Theatres Pret “4 
(6 8) 7 
Granada Theatres 4} 4 
Ist Pref 106 
Humphries, G., & Co 4 
Ord. (5/-—) 20 
Ilford (S/-) Ord 1S 13 4 
Kershaw (A) Ord. (1/-) 12/6 
Moss Empires Ord. (4-) § “4 
Odeon Assoc. 4} Pref 
(£1) 73 - 
3} Debs £59 il 
Odeon Properties 44 < 
Pref. (£1) R3 ; 
sh Debs i6? “ 
P.C.T. 7) A” Pref 
(£1) 16 4 
10 Cun Pret 
(£1) 14 } 4 
P.C_T. Construction 7 
Pref. (£1) 15.6 ; 4 
Rank Organisation Ord 
(5/-) 8 10) I 4 
! x9 1h 
6%, Pref. (£1) 143 4 
Rank Precision Indus 
tries 54 Deb £92) 8 
Shipman & King 5 
Ist Pref. (£1) 106 a 
Stoll Theatres Ord.(4/-) 3/2] i 
Technicolor Ord. (5/-) 73 ¢ 4 
Twentieth Century Ord 
(t/-) 16 4 
8 Pref. (10/-) 76 


POUCCCCC CCT. 


Anglo Trade Show 


THE LATEST in Anglo- 
Amalgamated’s Scotland Yard action 


thriller series, “ Inside Information,’ 
is to be trade shown today, Thurs- 
day at the Hammer Theatre, 
Wardour Street, Wi, at 2.30 p.m 
Once again, criminologist Edgar 
Lustgarien imtroduces the _ story, 
which features Ronald Adam, Basil 


Henson and Colette Wilde. 

The screening will be preceded by 
a new ritish featurette, ‘“ The 
Awakening Hour.” 
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Optional Electricity 
Tariffs Discussed 


STANDARDISED electricity tariffs which give exhibitors the choice of 


opting for allernatives came under 


discussion at 


the 


meeting of 


the Man- 


chester District Association of Independent Exhibitors, held at the Regal, 


Manchester, last week. 


Dennis C. Walls, who presided, 
said that the North-western Electricity 
Board had that week issued notices 
in which consumers were asked to 
state on which tariff they elected to 
pay for electricity. If no reply was re- 
ceived within three weeks, the board 
would apply the tariff considered 
appropriate to the consumer's usage of 
electricity. 

In the case of one of the cinemas 
in which he was interested, the board 
suggested that he should go on to the 
all-purpose block tariff. The effect 
of this would be to increase the 
quarter's bill, which last quarter was 
t18 3s. 4d., to £26 18s. 8d. 


The position ought to be carefully 
studied, because it seemed to him, in the 
case cited, it would be more beneficial to 
have separate meters for the (a) lighting 
and (b) heating and motive power cir- 
cuits and to take advantage of the off- 
peak tariff. available in certain conditions 
for electricity consumed after 6 p.m 

Initial inquiries about the extent to 
which he could avail himself of the off- 
peak tariff had not yet been answered 
decisively, but if his interpretation of the 

uation was correct, cons+ierable bene- 
fit should accrue to exhibitors by making 
fullest use of the off-peak tariff rate (less 
than one penny per unit) 


Approach Authorised 


The meeting authorised Mr. Walls to 
approach the Electricity Board on be- 
half of AIC and to ask for a deputation 
to be received 

It was reported that a dispute in re- 
ward to the hardship clause (special grade 
cinemas) in the agreement with NATKE 
had been dealt with by the area concilia- 
tion committee and was now being 
taken to the industrial courts tribunal 

A member said that in one situation, 
he was obliged to say that unless the 
cinema was given relief under the hard- 
ships clause there would be no akernative 
but to close down. As further losses had 
occurred, the cinema had since closed 

As the CEA is not willing to join 
us in asking for a reduction in the Sun- 
day opening charity contribution, because 

can wet figures. I think we should 
proceed independentiy.”” said Mr. Walls 

Secretary I A. Faman was asked to 
write to members asking them to supply 
figures of gross takines. before deduct- 
ng S.O levy. average amount paid in 
levy Or percentages for the period 
from January 6 to the present time 

Concerning the film production levy, 
Mr. Walls expressed the hope that AIC | 
council would write to all independent 
exhibitors suggesting that they should not | 
join the levy scheme until justice had 
been meted out to them 

‘Things are getting grim, very grim 
indeed,” he said By refusing to accept 
the levy situation, attention would be 
focused on the plight of small exhibitors 
If prosecutions resulted from non-pay- 
ment of levy, some exhibitors would be 


singled out as guinea-pigs and prosecuted, 
in which case, AIC should provide for 
their defence and show how callously the 
government had disregarded the industry. 

There was also vigorous criticism of 
the levy penny, which Mr. Walls said was 


Ulster Notes 


CONTINENTAL 
STYLE CINEMA 
OPENS SOON 


NORTHERN 


IRELAND 


is to 


have its first Continental style cinema 
when Jack Mallinson, manager and 


secrclary 


Bangor 
seater 


The T 


was formerly 
interioi 


the 


Tudor 


of 
Co. 


udor 


period style by 
policy will be to show “ highbrow ” 


cartoons, 


tarics 
classics. 


and 


the 
Down, 
there 

is converted from what 
the 
has 


out-of-the-rut 
British 


Adelphi 
opens 
on June 
New Thea 


Mr. Mallinsc 


and 


the 


been designed 


cinema, 
300- 
24. 


tre and 
in 
yn. The 


documen- 


foreign 


It opens with “ Isn't Life Wonder- 


ful’ and the first screening in Ire- 
land of ** Animal 


Farm.” 


} as 
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Letter to the Editor 


16-mm. Shows 
‘Help Picture 
Mindedness © 


BOTH your correspondents, 
“Very Small Exhibitor’ and H. A. 
Bennett (Kine., May 30), raise some 
very pertinent points with regard to 
16-mm. screenings. 

It is claimed that the reason for 
some 35-mm. bars on 16-mm. per- 
formances is that it is a question of 
prestige rather than loss of takings 


—or, as “Very Small Exhibitor ” 
so ably describes it, “ sheer cussed- 
ness.” 


A particular case I have in mind 
well verifies this fact, especially when 
some titls on 16-mm. cannot be 
booked until often as late as two 
years after their release, with the 
16-mm. show having an inconsequen- 
tial effect on the barring 35-mm. 
show, anyway. 


Black and White Only 


But, quite honestly, I fail to see 
how prestige does enter into it when 
nearly all 16-mm. releases of colour 
and colour CinemaScope films are in 
black and white and ordinary ratio, 
there is not the wide choice of titles 
on 35-mm., the patrons § are 


‘ obliged to sit on hard chairs, and 


Mr. Mallinson hopes to appeal to | 


the 


theatre 


public 


which 
companies 


supported 
which formerly 


two 


operated in the building and claims 
there is a discriminating audience in 


Belfast 


12 


miles 


-whi 


away 


ch will | 


travel to see films that cannot other- 


wise 
The 
cinema 


Ireland 


others building. 


seen in Ireland. 

Tudor is the seventh new 

to be opened in Northern 

since the war There are 

nm s oa 
LONDONDERRY, in the north- 


west of Northern Ireland, is to have 
television by the end of the year. The 


Minister 


of Finance 


told the 


House 


of Commons that the opening of the 


new 
* probal 


transmitter 
in October.” 


ry 


would 


take 


place 


DID YOU DRAW 
A HORSE? 


AMOUNT subscribed to this 
year’s Variety Club Derby draw was 
which will be distributed as 
follows: Ist prize, £2.940; 2nd prize, 
£1,470; 3rd prize, £882: 4th prize. 


THE 


£9,900, 


£588: 21 prizes of £50 for each 
horse drawn, £1,050; and £2,970 to 
charity. 

The ticket-holders drawing horses | 
were: 09994, Albergo: 29770, 
Alcasius; 07713, Apostol: 05502, 
Ballymoss: 43813, Barred Rock: 
11167, Bellborough; 06504, Bois de 

| Miel; 29773, Brioche ; 48935, 
Chevasirid; 23621, Chippendale II; 


an open invitation to pay that extra | 
penny per seat whether exhibitors could 
afford to do so or not. Exhibitors must 
display more militancy when their inter- 
ests were assaile 

It was decided to write to the film 
carriers’ organisation asking when the 
Suez surcharge on transport rates would 
be removed 


| 45987, Lightehran: 44194, 

Cry; 25258, Master Effort: 
Messmate: 25445, Mystic 

07536, Palor: 33465, Pipe of Peace; 
09508, Prince Taj: 46072, 
|}mont; 27827, Tempest: 
Zeitoun. 


i 


07357, Crepello: 
11433, Eudaemon; 


00164, Doutelle; 
15255, Hedonist ; 


London 
22320, 


Prince; 


Rovau- 
47661, | 


| the 


very few village halls compare with 
plushy comfort of even the 
smallest of cinemas. 

have often thought that in an 
industry which has in the past 
accepted competition as a stimulus, 
this is reaching a point synonymous 
with a large department store object- 
ing to a market stall selling pins and 
needles. 

One vital point always completely 
overlooked by the 3S-mm. side of the 
ndustry is that 16-mm. rural per- 
formances have largely contributed to 
inducing picture mindedness which 
would have otherwise remained dor- 
mant. 

With the 16-mm. rural perform- 
ances now becoming fewer. and this 
S unquestionably because of the late 
release of 16-mm. films, there will 
undoubiedly be a large rural poten- 
tial whose acceptance of visual 
entertainment will go no further than 
a f SOL 


G. BROMFIELD JONES. 
BJ Film Services. 


Towersey, 
Oxon. 


.* 
Lens Price Cut 
- 
by Fish 

DURING the first three weeks of 
June, Dan Fish is supplying complete 
sets of 35-mm. Galileo anamorphics 
with Kiptar backing lenses at the 
reduced price of £249. 

Mr. Fish told Kine. that deliveries 
would be immediate. He made the 
announcement last week before leav- 
ing for the United States. where he 


| expects to remain until the end of 


this month. During his absence the 


business will be handled by Mrs. 
Dorothy Fish. 
Note: Current list price of 


Galileo lenses is £390 per pair; and 
of Kiptar backing lenses £75 per 


‘pair; a total of £465 for the set. 
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Optional Electricity 
Tariffs Discussed 


STANDARDISED elec c ff. which give exhibitors the choice of 
pung for alters ves came under discussion at the meeting of the Man 
ester District Assoc on of Independent Exhibitors, held at the Reg 
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Lens Price Cut 
by Fish 


DURING the first 
June. Dan Fish 
of 35-mm 


Kiptar 


three weeks of 
S supplying complet 
Gahleo anamorphics 
backing lenses at the 


sets 


reduced price of £249 

Mr. Fish told Kine. that deliveries 
would be immediate He made th 
announcement last week before leay 
ing for the United States. where he 
expects to remain until the end ol 
this month. During his absence the 
business will be handled by Mrs 
Dorothy Fish 

Note: Current list price of 
Galileo lenses is £390 per pair: and 
of Kiptar backing lenses £75 p 
pair; a total of £465 for the set 
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UP WEST 


OUR FILMS | 


Fans of New 
Stars Only Have 
Limited Means 


MOST teen-agers are Tommy Steele, 
Bill Haley and Elvis (The Pelvis) 


‘Teahouse’ Doing a 
Burster at Empire 


DURING the last few davs th 
box-office on \ 
with ir 


now 

light- 
ss-hat 
CEL ived 


ind this gay it 


MGM'S 
iM 


“ Gone 
scoped) shows littl sign of 


G 
id al ike 


Bs] es 
“QUATERMASS I” (United 
Artists. -British) has definitely made 
its mark at the London Pavilion. It's 
not only an expertly carpentered 


horror film, but also bears a popular 
label. 


a 
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4 ited 


And Woman 
(CinemaScope) con- 
in the sl t] 
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ruficate films 
And Woman 
' 


tou n 
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ANGLO'S Th Fommy  Stec 
Story” (British) now firmly 
installed a the Riaho. Coventry 
Street. Ih appeals to the 
generation, but non-rock ‘n 
going for 
Bermondsey 
* 
* The 


' 
obviously 


tlso the genial 


boy 
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Spirit 
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WARNER'S of St 


Louis 


a x 
IWENTIETH-FON'S 
Dolphin “~ 
extremely 


a 

“Boy on a 
(CinemaScope) did 

well at the Carlton, Hay- 


market. * Heaven Knows, Mr. 
Allison’ = (Twentieth-Fox—Cinema- 
Scope —British) moves in today and 


Vil be very much surprised if it’s not 
a big winner. 


- a * 
COLUMBIA'S I Dows 
Below (CinemaScop British) 
Us mh n pron Sng s 
Odeon, M ve Arch. tollow 
) I \ < ( h p Wiel 
Trust Ce ) ‘ iln 
a ¥ & 
THE RKO Radio twn The 
nholy Wi (RKO-Scope) and 
7 Th Young S rit nas ju 
noved nlo I l ‘ Square 
l 4 4 | } { 
nd should click 
we a & 
EANTASIA (Disney) ¢ 
on at Studio One. Oxford § 
n June 14 Although 
fifteenth week. it’s gong Ol 
bul must make wav fo Westward 
Ho Th Wavons D:snev's 
“ ern 
ON RELEASE 
WARNER'S “The Curse of 
Frankenstein“ (British) now on the 
last leg of its London release, has 
gone from strength to strength. 
Easily the most successful of the 
current offerings, it should, despite 
its chilling theme, warm the hearts 


of subsequent-run exhibitors. 


os B Zs 
PARAMOUNT'S “ Funny Face 


(VistaVis'on) opened with a bang tn 
ne Nectier-c SS. SILuGuONS but I 
found the going somewhat tough u 
others T he rm! ‘. howe ver pl niy of 

« for word-of-mouth adverusing 
o lif nto the top bracket 

® & & 
EROS'S “* Time Without P 


by <Josh Billings 


Presley fans. Records made by 
these sultans of rock ‘n’ roll are 
selling in fabulous numbers, but 
the purses of their admirers will 
not stretch to middie, let alone top, 
suburban and industrial cinema 
prices, 

Admittedly, “Rock Around — the 
Clock * (Columbia) did exception- 
ally good business, but it was the 
first of its genre. “Love Me 
Tender” (Twentieth Century-Fox 

CinemaScope) definitely had an 
undulating plimsoll — line. The 
reason was that the youngsters 
found it impossible to pay over 
the odds when the cheaper seats 
filled--and queues evaporated. 


sh) ended well on th ht- side 
An unusu murds my “ 


Ld @ 
UNITED ARTISTS’ “12 
M s not having thing 
sown way. There's no doubt abou 


Du cK Of n 


ms on 


TV for Free 


Tommy Steele can 
heard on TY for 
discs and those of other box-office 
rock ‘n’ roilers are far from expen- 
sive. Moreover, kids club together 
to buy them and they never seem 
to wear out, (1 speak from experi- 
ence: | have young neighbours!) 
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of handicap It was h 
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‘DR ‘ , 
k Stockings (United Artists) 


Blas 

’ off Our industry cannot depend for ever 
on old stars, so what's going to 

n club » b col 1 nd happen if the new ones only appeal 

ae eee a ; 

ynsid ( to those of limited means ? 
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FOR sheer footage, the Columbia A Teaser 
reissue = programme, “* Cockleshell 
Heroes * (CinemaScope—British) and This is a problem for the cleverest 
“From here to Eternity,” wants brains in show business, particu- 
some beating. Ht also has quality, larly as overheads are rising and 
but it’s doing steady, rather than an increase in seat prices is fore- 
colossal, business. seeable. 
~~ ey 2 Remember, tie cinema came into its 
LASTLY word , AB own because it offered cheap, 
Pp 4 fe combin - No cheertul and exciting entertainment. 
I ’ nd "A f the ¢ But, today, there is stiffer competi- 
M ved ou . ‘ tion for the public's cash and 
| nd lependent ex leisure time, and the industry can- 
; d d to not exist by appealing to the teen- 


agers alone. 


A NEW ATTACK ON YOUR BOX-OFFICE! 


Here comes 


the Unstoppable 
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rom A= 


“GODZILLA, KING OF THE MONSTERS"’ 
‘EARTH VERSUS THE FLYING SAUCERS” 
“THE MAN WITHOUT A BODY” 
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OUR FILMS 


by <Fch Billings 


‘Teahouse’ Doing a 
Burster at Empire 


DURING the last few days the 
box-office not only had to contend 
with King Sol, but also the test 


match, which was broadcast and 
televised. A number of films have, 
however, managed to stand up to 


the formidable competition, and 
“The Teahouse of the August 
Moon * (MGM—CinemaScope). now 
at the Empire. is one. This delight- 
ful comedy of American brass-hat 
bungling in the Orient received a 
terrific press and this gave it real 
fire power. It's doing a burster ! 


THI P: aramount Vista Vision 
double bill, ** Fear Strikes Out” and 


The Buster Keaton Story,” has 
setthed down comfortably at the 
Plaza. Anthony Perkins, up-and- 


coming star of the former, is the 
magnet 
- & 7 
MGM'S “Gone with the Wind” 
(Metroscope) shows little sign of 
falling off at the Gaumont, Hay- 
market, Young and old alike are 
going for this masterpiece, whose 
box-office takings now amount to 
more than a king’s ransom. 


zo] a 
“QUATERMASS IL” (United 
Artists—British) has definitely made 
its mark at the London Pavilion. It's 
not only an expertly carpentered 
horror film, but also bears a popular 
label. 

e a x 
MIRACLE’S “And Woman. 
Was Created (CinemaScope) con- 
tinues to rake in the shekels at the 
Cameo-Royal, Charing Cross Road. 
A grand time should be had by all 
when the two X certificate films, 
* Quatermass IL” and * And Woman 

Was Created,” shortly tour in 
double harness. Incidentally. pre- 
release returns have exceeded the 
rosiest expectations. 


LJ s ® 
ANGLO'S “The Tommy Steele 
Story” (British) is now . firmly 


installed at the Rialto, Coventry 
Street. It obviously appeals to = 
younger generation, but non-rock ° 
rollers are also going for the osial 
and talented Bermondsey boy. 


e cd * 
WARNER'S “The Spirit of St 


Louis” (CinemaScope) has not 
exactly set the Thames on fire at the 
Warner Theatre. Neither did it break 
records in America, yet it’s a first- 
rate film of its type, and has a 
popular star. Work this one out ! 
> . LJ 

PWENTIETH-FON’S “ Boy on a 
Dolphin ” (CinemaScope) did 
extremely well at the Carlton, Hay- 
market. “Heaven Knows, Mr. 
Allison” (Twentieth-Fox—Cinema- 
Scope—British) moves in today and 
I'll be very much surprised if it’s not 
a big winner. 


* a @ 
COLUMBIA'S * Fire Down 
Below ” . inemaScope British) 
made a more than promising start at 


the Odeon, “Marble Arch, following 
its brilliant Variety Club premiere 
Trust Columbia to give its film a 
flyer! 
a * Se 

THE RKO Radi © twin-set, ** The 
Unholy Wife (RKO- Scape) and 

The Young Stranger.” has just 


moved into the Le cester Square 
Theatre. It's a cleverly contrasted 
bill and should click 
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** FANTASIA ” 
on at Studio One, 
until June 14. Although in its 
fifteenth week, it’s still going strong, 
but must make way for “* Westward 
Ho, The Wagons,” Disney’s latest 


(Disney) carries 
Oxford Street, 


western, 
ON RELEASE 
WARNER’S “The Curse of 


Frankenstein * (British) now on the 
last leg of its London release, has 
gone from strength to _ strength. 
Easily the most successful of the 
current offerings, it should, despite 
its chilling theme, warm the hearts 
of subsequent-run exhibitors. 
B = 2 
PARAMOUNT'S “ Funny Face ”’ 
(VistaVision) opened with a bang in 
the better-class situations, but has 
found the going somewhat tough in 
others. There is, however, plenty of 
time for word-of-mouth advertisi ng | 
to lift it into the top bracket. 
@ z 
EROS’S “ Time 


Without Pity” 


(British) ended well on the right side 
An unusual murder mystery, it was 
fully capable of sti inding on its own 
feet, but the Colum b a western, 
* Guns of Fort Petticoat,” featuring 


Audie Murphy, gave the bill an 
additional boost 
s 2 a 
UNITED ARTISTS’ “12 Angry 
Men” is not having things entirely 


ts own way. There's no doubt about 
its greatness, but lack of romance 
and restricted movement has proved 
a bit of a handicap. It was highly 
praised by the critics, but, oddly 
enough, the opinions of the long- 
haired boys and girls seldom influ- 
ence the ninepennices 

a 6 a 

* DRANGO™ and “ The Girl in 
Black Stockings” (United Artists) 
got off om the right foot. The top 
feature stars Jeff Chandler and his 
fan club is both consistent and 
considerable 


bs * gS 

FOR sheer footage, the Columbia 
reissue programme, “ Cockleshell 
Heroes * (CinemaScope—British) and 
“From here to Eternity,” wants 
some beating. It also has quality, 
but it's doing steady, rather than 
colossal, business. 


a a z 
LASTLY. a word for the AB 
Pathe horr fic com Perse gen ‘Not of 


this Eart h’ and * Attack of ws Crab 
Monsters, rey he in this. issue 
It's a corket and ndependent exhibi- 


tors are strongly advised to have a 
LO. 
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Fans of New 
Stars Only Have 
Limited Means 


MOST teen-agers are Tommy Steele, 
Bill Haley and Elvis (The Pelvis) 
Presley fans. Records made by 
these sultans of rock ‘n’ roll are 
selling in fabulous numbers, but 
the purses of their admirers will 
not stretch to middle, let alone top, 


suburban and industrial cinema 
prices. 
Admittedly, “Rock Around — the 


Clock * (Columbia) did exception- 
ally good business, but it was the 
first of its genre. “Love Me 
Tender” (Twentieth Century-Fox 
-CinemaScope) definitely had an 
undulating plimsoll line. The 
reason was that the youngsters 
found it impossible to pay over 
the odds when the cheaper seats 


filled—and queues evaporated. 
TV for Free 
Tommy Steele can be seen and 


heard on TY for nowt and his 
dises and those of other box-office 
rock ‘n’ rollers are far from expen- 
sive, Moreover, kids club together 
to buy them and they never seem 
to wear out. (I speak from experi- 
ence: I have young neighbours!) 


Our industry cannot depend for ever 
on old stars, so what's going to 
happen if the new ones only appeal 
to those of limited means ? 


A Teaser 


This is a problem for the cleverest 
brains in show business, particu- 
larly as overheads are rising and 
an increase in seat prices is fore- 
seeable. 


Remember, the cinema came into its 
own because it offered cheap, 
cheerful and exciting entertainment. 


But, today, there is stiffer competi- 
tion for the public’s cash and 
leisure time, and the industry can- 
not exist by appealing to the teen- 
agers alone. 


FROM aad 


A rion nad iri ON YOUR BOX-OFFICE! 


Here comes 
the Unstoppable 


WHO GAVE YOU 


“GODZILLA, KING OF THE MONSTERS” 
“EARTH VERSUS THE FLYING SAUCERS” 


“THE MAN WITHOUT A BODY”’ 


Latest News from the Renters 


Archway to Distribute 


‘Crime and Punishment 


ARCHWAY | ed the dis pm cord of § ‘*s “ Butterfin- 
or } of new Frencl gers ind * Cannibal Pot from the 
film ( . and Pur ne! based film is also proving fast seller 
oe nove ' Dostocevsky he ont oh Train is published by 
Ru 1 rho Pan Music Company, which also pub- 
Sub d ' lean Gabin and $s anoth number from the pic- 
Marina Vlady. I » brings to the " “Its Fun Finding Out About 
een two newco Ulla Jacob- Londo ung by Bernard Hunter 
- nd Rol Hooseit nd recorded by Melodiscs. Continu- 
It is the rv of young ider y of pub vy fo i film will b 
hatred of an elck , ged to oO dt le fact tha Ss numb 
. d his ¢ > > con xen adopted as th me tun 
y ahe W h does rV lO Mm Battersea Festival Garden 
nurdering n ok womal Jear fun fair which opened on June |; the 
Gabin is the p p nspecto cord will be played there throughout 
who inexor N jet oO cuson 
7 TIS | 
i Lt & 
For West End DARRYL |! Z ANUC K former 
‘ head of production 20th-Fox and 


| Bim. whict , n X now an independent produce W 


produce Roots 


PR weap dese nthe P ' of Heaven from 
A End Brgy oo teow ys Bones « non , Gury s best-selling novel. for 
di al te . ; ; ‘ ~ ' Ox 4 cM . 

i Gary. French Consul General in 

R d natew week {< Archway l s Angeles. has sold a second nove! 
elease W h | Wanton Coun "The Colours of the Day to 20th- 
‘ Technico prod Of d Fox 
| x | ’ I Y d cied b * Re s of Heavet is sel n 
| direc Luchino § Viscon! nodern French Equato Africa 

dw dir n | The 1d deals with the courageous fight 

$ Ald V | Farley or one man to save the African ele - 

G . phant from ext nection 

» heen awarded many int Zanuck w put “Roots of 
: waitin. te’ lnk § which Heaven,” which he hopes John Hus- 
vas the International Grand Prix fo ton W direct, into production afte 
cs ek in -alaeteie France in De has finished “The Townsend 
»S¢ N d \ . a q prize fo H ris Story Ale’ his year 

oe he fore gr re ‘ 

E zg ws ce 
i s of 

h wealthy GEORGE WELLS is writing a 
o on fo sequel to the MGM comedy, 
n agains * Designing Woman.” which is to 
he battle | be called “ Designing Woman Goes 


“ border to War In this second production 
Gregory Peck, Lauren Bacall and 
os a ae Dolores Gray will pl iy the same roles 
IERRY LEWIS'S next picture w as befor and Vincente Minelli will 
x “ Baby Docto York Pictures Probably direct 
production fo P nour cleasx 
The comedy w eun Lew:s and ad sad bad 
Don McGu ‘ n“ ™ ( n S RITA HAYWORTH has been 
onsible fo wis’s in picture as signed by the Hecht Hill and 
solo comic The Delicate Lancaster companies to star opposite 
Dehnque As w he case with | Burt Lancaster in * Separate Tables.” 
tbiect. McGu W write and) from th rence Rattigan play It 
direc 1 film and Lewis w pro- | will be filmed for United Artists re- 
d A leas 
Baby Docto yncerns the ad Miss Hayworth will play Ann, 
= f surlesque comedian divorced wife of the labour leader 
vho hecomes ped n played by Burt Lancaster 
With Deborah Kerr and David 
2 et y Niven co-starring, production plans 
IN th a ee nen ager ire going ahead for a November 
Dicii i 
for sev weeks and now shoo 
to the heights in the American record - iJ 
nark n an unusually sho tink 
Freight Train,” one of the num- NATALIE WOOD will play the 
rs featured in Anglo's * The Tommy tle role in “ Marjorie Morningstar, 
Steele Story.” he Warner Bros. film version of 
Performed by the Chas. McDevitt Herman Wouk’'s nove! It will be 
iat. tienen nd singer Nancy Produced by Milton Sperling and 
Whiskey, the number is recorded by | “itected by Irvin Rapper from a 
Oriole. So umpressed were the Ame screenplay by Everett Freeman 
ns by n ecord mat la week 
Nancy Whiskey was flown to the ba bad a 
Siates for a reception in Ne w York TOP musica! acts and night club 
me re sooagelis nthe . yo nl ilent have been signed for the Bel- 
disc jockey convention in Chicago Air Production. “Bop Girl Goes 
In this country Steele's long-playing Calypso.” which Howard W. Koch 
yd of 14 numbers from the film is | will direct. Heading the cast will be 
ued by Decc In addition, the 78 Judy Tyler 23-year-old musical 
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4 cocktail party was held last week to mark the opening of the Ritz Cinema, 
Derby, which many members of the cinema trade attended. During the 
evening a film of the Queen’s visit to Derby in March was shown. Among 
the guests were the Mayor and Mayoress of Derby. Formerly the Picture 
House, the cinema has been refurnished and redecorated. The guests were 
received by the managing director of the cinema, A. R. Wood, and the manager, 
F. Bernard Soaper. L. tor.: Mrs. K. Wood; L. Ryder (National Screen 
Service, Ltd.); C. Gilman (GB-Kalee); A. R. Wood; 1. Singer (Pearl, Dean 
and Youngers, Ltd.); and G. Cheetham (manager, Ritz) 


comedy star and night club actress- 

sing Lord Flea, one of America’s southern farmers and millhands, 
iding calypso entertainers; The ‘God's Litthke Acre” will be pro- 

Goofers, popular night club and tele- duced by Sidney Harmon and directed 

vision comedy team: and The Mary | by Anthony Mann 

Kave Trio. prominent recording 


irtists and night club performers e & * 


se ) rl . so” ill t 
Mh | oS Se are Ihe RANDOLPH SCOTT'S next film 
- for Columbia, to be made under the 
rd at a banner of Scott-Brown Productions, 
n which the star is partnered with 
JERRY WALD’S production of | producer Harry Joe Brown, will bx 
‘Kiss Them for Me,” a 20th-Fox | * The Name’s Buchanan.” from the 


release Starring Cary Grant and | Go!d Meda! Books novel by Jonas 
Javne Mansfield, will be directed by 


characters are tihiterate brawling 


W ird 
Stanley Donen 
Donen will place the comedy cy a ot 
before the CinemaScope cameras 


attraction is based on IN the April index of trade show 
, , ‘ 
the successful Broadway play of a offers (p. 24, last week) the box-office 


few seasons ago. angle for Anglo Amalgamated’s 
“Flesh and the Spur” was in- 
a ry ® correctly given. It should have read 
* Reliable double bill (C).” 
THE FIRST film by Byla Produc- 
tions, the Anatole Litvak and Yul # a a 
Brynn company. in its deal with 


Paramount, will be titled * Two Dif- 


CORNE! WILDE'S Theodora 
ferent Worlds.’ 


Pre ductions has added “* The Black 


Starring Brynner and directed by | Coast,” based on the English novel 

Litvak. it will be filmed. in Vistas | by Christopher Thornhill, to its 
he . ‘3 tal 
Vision. in Istanbul and Paris in the | schedule. It is a tale of slave running 
spring of 1958 in Africa, 
ced a a LJ 2 R 

PICTUREGOER has awarded a LAST week at the Essoldo, Folke- 
Seal of Merit to Warner Bros.’ “* The | stone, * Doctor at Large * broke the 
Spirit of St. Louis,” now showing at | house record for any JARFID film. 


he Warner Theatre. Leicester 
Squa c This is the second Warne 
film to win this coveted award in the u a a 
i 4 . : 
p _ bay ve months: the other was x ARROI L BAKER has been 
chosen to play the starring role in 
“Too Much, Too Soon,” the Diana 


Barrymore autobiography. 


in or out of season 


ELVIS PRESLEY'S next film will 
be an Avon production for MGM 
release, tentatively titled * Jailhouse 


Kid, the story of a _ juvenile DULTCH FILM 
delinquent who reforms. Filming — 
starts this month with’ Richard VW EEK 


Thorpe directing and Pandro §S 
ze - . - AN international film weck is to 
Berman producing. a eee a : 
F be held at The Hague. Holland, from 
s S a June 17 to 22. It will coincide with 
' 
t 


the congress of the “ Union Inte 
FROM Erskine Caldwell’s contro- nationale de V'Exploitation Cinema- 


versial best-selling novel, ‘* God's | tographique,”’ which will be held at 
Little Acre” will be filmed for |Scheveningen, the coastal _ resort 
United Artists release by Security adjacent to The Hague The film 


Pictures. 
A story of passion, violence and 
earthy humour—whose 


week organisers’ address is 30, Gevers 
Deynootplein, Scheveningen, Hol- 
principal | land. 
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YOUR NEW FILMS AT A GLANCE 


R.T. and 
Certificate 


Attack of the Crab 62 min. (X) 


Monsters 
(AB-Pathe)—U.S 


China Gate ... 90min. (A) 


(20th Centu ry-Fox )—U.S 


Kid from Canada, The ... 
(British Lion-CFF)— 
British 


Not of This Earth 
(AB-Pathe)—U.S 


57 min. (U) 


64 min. (X) 


Phantom Stagecoach, The 67 min. (U) 


(Columbia)—U.S 


Red Inn, The oe is 
(Cross-Channel)—French 


94 min. (X) 


Seventh Commandment, 100 min. (A) 
The 
(Regent)—French 

{Tea and Sympathy ... 122 min. (X) 
(MGM)—U.S 

Valerie = a ... 80 min. (A) 
(United Artists)—U.S 

tVintage, The 92 min. (U) 
(MGM)—U.S 

Way to the Gold, The ... 94 min. (U) 


(20th Century-Fox)—U.S 


Woman of the Red Sea... 
(Gala)—Italian 


Hop Harrigan _... 
(Columbia)—U.S 


Red House, The ... 
(New Realm)—U.S 


(C) SUITABLE FOR CHILDREN. 


Stars Remarks 

Richard Garland, ... Science fiction melodrama about physicists who 

Pamela Duncan, win a narrow victory over giant land crabs 

Russell Johnson mutated by radiation poisoning. Story far- 
fetched, but acting convincing, highlights grip- 
ping 

Gene Barry, ... Black and white CinemaScope adventure melo- 

Angie Dickinson, drama staged in Indo-China concerning Eurasian 

Nat ‘ King’ Cole girl’s part in clash between Foreign Legion and 


Communists. Story confected, but cast com- 
petent, small child interest appealing, combat 
sequences thrilling 


Bernard Braden, Simple and pleasant children’s yarn set in the 
Christopher Braden, Scottish Highlands and telling of a clash in tem- 
George Macbean peraments between a brash Canadian kid and 


typical Scottish bairns. Admirable photography, 
delightful scenery, straightforward plot 


Paul Birch, ... Creepy set in American small town, dealing with 
Beverly Garland, activities of vampire from another planet. Team 
Morgan Jones work resourceful, romantic and light relief apt, 
finale frightening 
William Bishop, ... Dyed in the wool outdoors describing deadly 
Kathleen Crowley, rivalry in tne stagecoach business. Plot transpar- 
Richard Webb ent, but characterisation virile, action brisk 
Fernandel ... ... Period macabre romp, made in France, telling of 
Francoise Rosay, priest embarrassed by murder confession. Star 
Carette clever, laughs and chills evenly balanced, staging 
effective, sub-titles lucid 
Edwige Feuillere, ... Lighthearted crime comedy with English subtitles, 
Jacques Dumesnil, about three confidence tricksters, one of whom 
Maurice Teynac falls in love. Edwige Feuillere superb, production 
values high, story slow but amiable, acting good 
Deborah Kerr, ... CinemaScope and Metrocolor collegiate drama, 
John Kerr, based on highly successful stage play. Story of 
Leif Erickson schoolmaster’s wife who goes to great lengths to 


help a sensitive boy refute charges of homo- 
sexuality, intensely moving, acting superb, 
direction impeccable, woman's angle compelling 


Sterling Hayden, Western murder trial melodrama set in early post- 
Anita Ekberg, Civil War period. Plot both involved and heavy 
Anthony Steel and flashback presentation confusing, but cast as 

good as circumstances permit, star values obvious 
Pier Angeli, ... CinemaScope and Metrocolor romantic melodrama 
Mel Ferrer, concerning two Italian brothers, one a fugitive, 
John Kerr who encounter heart trouble in the vineyards of 


France. Pace unhurried, but players adequate, 
asides diverting, climax holding and backgrounds 


delightful 
Jeffrey Hunter, . Rugged black and white CinemaScope comedy melo- 
Sheree North, drama, unfolded in the sticks, hingeing on a fight 
Barry Sullivan for buried gold. Tale off beaten track, acting 


versatile, love interest appealing, by-play 
amusing, scraps lusty, staging picturesque. 


Box-Office Angle 


Reliable horrific double 
bill (NC) 


Good popular fare (C) 


Excellent fare for children 
(CC) 


Very good horrific double 
bill (NC) 


Reliable second (C) 


Very good light booking 
for specialised halls 
(NC) 


Very good specialised and 
class hall booking (C) 


Outstanding adult book- 
ing and big potential 
box-office turn-up (NC) 


Moderate double bill (NC) 


Very good booking, par- 
ticularly for better class 
halls (C) 


Very good popular fare (C) 


81 min. (U) Sophia Loren, ... Excellent Ferraniacolor underwater spectacle Excellent fare for those 
Steve Barclay, photographed in and below the Red Sea. Plot interested in nature and 
Umberto Melinati trivial, but with Sophia Loren to cheer those who science (CC) 
like to see the beauties of nature in human guise 
CHAPTER PLAY 
iSeps.(U) William Bakewell, Fast-moving thrill-a-minute juvenile fare complete Cast-iron juvenile offering 
Robert Buzz Henry, with mad scientist, intrepid birdman and plenty (CC) 
Jennifer Holt, of comic relief. Suspense-angles very strong, 
Emmett Vogan atmosphere redolent of good healthy hokum 
REISSUE 
87 min. (A) Edward G.Robinson, Sluggish psychological thriller, first reissued in 1952. Star and title melodrama, 
Lon McCallister, Acting and atmosphere first-class mainly for class hal's 
Judith Anderson (NC) 
(CC) EXCELLENT FOR CHILDREN (NC) NOT FOR CHILDREN 
* BRITISH QUOTA PICTURE TIN COLOUR 
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TEA AND SYMPATHY 


MGM. American (X). CinemaScope. Photo- 
graphed in Metrocolor Directed by Vincente 
Minnelli. Featuring Deborah Kerr, John Kerr 
and Leif Erickson 10.977 feet. Release not 
fixed 

SEX melodrama, pivoting on an American 
boys’ college. | ae photographed in Cinema- 
Scope and Metrocolor and based on the terrific 
Broadway hit, it concerns a sensitive lad who, 


because of his dishke of muscular pursuits, is 
labelled “ sister boy by his schoolmates, but 
ultimately finds his manhood through the kind- 
ness and charity of his rugged housemaster’s sym- 
pathetic wife. Superbly acted by Deborah Kerr 
and John Kerr and magnificently directed by 
Vincente Minnelli, it makes its point without em- 
barrassing cither its players or the public and 
contains much serious food for thought beneath 
the surface. At once provocative and intensely 
moving, it should engross and intrigue all those 
who have reached the age of puberty. Outstand- 
ing adult booking and big potential box-office 
turn-up 
Story.—-Laura Reynolds, wife of a 


school- 


master, is amused and touched by the devo- 
tion of Tom Lee, a youth interested in the arts, 
rather than sport. Tom suffers abuse and in- 
sults from his fellows because of his love of 
music and they nickname him “sister boy.” 
Tom's father upbraids him for being unmanly 
ind Bill, Laura’s husky, but neglectful, husband, 
refuses to help the lad and their attitude shocks 
Laura. Eventually, the boys goad Tom _ into 
making a date with Ellie, a tawdry waitress, but 
he runs from her in revulsion. He then really 


believes that there is something wrong with him 
ind in his misery he contemplates suicide. Laura, 
full of sympathy and understanding, ultimately 
gives herself to Tom so that he can prove his 
masculinity, knowing full well she’s wrecked her 


own life. It is not until many years after that 
Tom, now happily married and the father 
of children, realises the great sacrifice Laura 


made for him. 

Production.—The picture not only deals frankly 
with the problem of the effeminate youth, but 
sheds a penetrating and powerful light on hus- 
band and wife relationship. For instance, it 
doesn't need second sight to perceive that Bill's 
swaggering manner and coolness towards his wife 
is a sign of his own inferiority complex. It’s also 
clear that Laura, whose first husband, little more 
than a boy, lost his life in the last war because 
he went to unnecessary lengths to prove himself 


1 hero, feels duty bound to help. The honesty 
of her purpose elevates the tale. As for the 
acting, Deborah Kerr makes a noble and en- 


dearing Laura, John Kerr brilliantly suggests the 
mixed-up, wrongly accused Tom and Leif Erick- 
son registers in the unrewarding role of Bill. The 
minor parts, too, are faultlessly played, and the 
fadeout is graceful. And lastly a word for the 
nteriors and exteriors, beautifully photographed 
in CinemaScope and Metrocolor; they're most 
refreshing. But why didn’t the censor take his 
courage in both hands and give the film an A 
ertificate? If ever one deserved the benefit of 
the doubt, this does 

Points of Appeal.—-Challenging story, 
cent acting by box-office stars, strong human 
angle, compelling feminine interest, title, Cinema- 
Scope, Metrocolor and unprecedented exploitation 
possibilities. 


magnifi- 


THE WAY TO THE G 


Twentieth Century-Fox. 


American (U). Cinema- 


Scope. Directed by Robert D. Webb. Featuring 
Jefirey Hunter, Sheree North and Barry Sullivan 
8.481 feet. Release June 24, 1957 
OUT-OF-THE-RUT skullduggery, presented in 
Cinema Scope It's about an ex-convict who 
battles desperately with eccentrics over hidden 
gold, but finally settles for something oan more 
precious—true romance It's a bit far-fetched 
and slightly inflated, but skilful characterisation, 
an honest heart interest, colourful comedy and 


unvarnished roughstuff prevent it from flagging. 
Impressive natural backgrounds further 
its chances. Very good popular booking 

Story.—Just before he is released from prison 
Joe Mundy, a young man wrongly convicted for 


increase 


manslaughter, learns from an old-timer the loca- 
tion of stolen gold. Joe eventually makes for 
Glendale, Arizona, near where the loot is hidden, 
and takes a room in a boarding house run by 
Mrs. Williams, an elderly — tippler. Mrs. 
Williams’s husband had participated in_ the 
original robbery and she, ‘her unctuous son, Clem, 
his strong-arm brother, nicknamed Little Brother 
and their potty Uncle George are fully aware 
that Joe shares the old-timer’s secret. Marshal 
Hannibal, the local flatfoot, also knows the facts. 
Hank Clifford, a pretty hash-slinger, falls for Joe 
and agrees to finance his trek through rough 
country, but the Williams family trails them. So 
does Hannibal, who saves Joe’s life. It is then 
revealed that an artificial lake had been built 
over the land where the gold was buried. Hank 
and Joe, however. find adequate compensation in 
their love for each other 
Production. The picture 
anyway during its early stages, but an air of 
mystery is nevertheless created and sustained. 
Sheree North makes an ingratiating Hank, a girl 


does not move fast. 


with a slightly cynical approach to life, Jeffrey 
Hunter registers as the somewhat sullen, yet 
inherently honest Joe, Barry Sullivan sees that 


Hannibal is mo mere passenger and Walter 
Brennan, Neville Brand, Jacques Aubuchon and 
Ruth Donnelly at once amuse and chill as the 
dippy Williamses. There are exciting underwater 
sequences, many touching romantic asides, a spot 
of rock ‘n’ rol! and a thrilling climax. No lack 
of variety here! 
Points of Appeal. 
talented slars, 
comedy, salutary 
CinemaScope. 


Unusual story. popular and 
pleasing heart “angle broad 
and showmanlike climax and 


CHINA GATE 
Twentieth Century-Fox. 
Scope. Directed by 
Gene Barry, Angie Dickinson and Nat “ King ”’ 
Cole. 8,160 feet. Release July 8, 1957 
CINEMASCOPE war melodrama, unfolded in 
Indo-China. It concerns a Eurasian girl, married 
to an American, who aids the French Foreign 
Legion in its fight against the Communists at the 
of her life. The easy hoodwinking of the 
Reds robs some of its salient situations of con- 
viction, but the physical charms of Angie Dick‘n- 
son, an engaging small child interest and a hectic 
climax help to plug the loopholes. It should 
intrigue the masses. Good popular booking 
Story.—Colone! de Sars, leader of Vietnamese 
soldiers and French Legionnaires, can only stem 
the Communists’ advance by destroying a large 
enemy ammunition dump. Lia. a_ beautiful 
Eurasian girl, estranged from her American 
husband, Sergeant Brock, knows the location of 
the dump and agrees to guide a platoon to it, 
provided her son will be sent to the States. Brock 
s a member of the party and eventually he and 
ia are reconciled. Lia distracts Major Cham, 
the Communist chief, while the raiders get busy, 
but there is a hitch and Lia kills Cham. She 
then connects vital wires and blows the dump 
sky high. She dies, but Brock survives and pre- 
sumably becomes a real father to his half-caste 
child. whom he had disowned 
Production.—The picture handles the mixed 
marriage problem in a rather novelettish manner 
and the skirmishes between the Legion and the 
Reds, which take place at night, are protracted, 
but the nipper is artfully exploited and excite- 
ment builds up towards the finish. Angie Dickin- 
son touches the heart as ihe lovely, though dis- 
illusioned, Lia, Gene Barry meets all demands as 
Brock, Lee Van Cleef has his moments as Cham, 


American (A). 
Samuel Fuller 


Cinema- 
I eaturing 


cosi 


Warren Hsich is likeable as the small boy and 
Nat “King” Cole, seen as a coloured Legion- 
naire, obliges with an occasional song. The film. 


which never pretends to be objective war report- 
ng. frequently proves that fiction can be more 
moving and thrilling than fact. 

Points of Appeal.—Holding, if confected, story, 


clever performance by Angie Dickinson, child 
angle, spectacular combat sequences and Cinema- 
Scope. 


THE SEVENTH COMMANDMENT 
Regent. French (A). Directed by Raymond 
Bernard. Featuring Edwige Feuillere, Jacques 

Dumesnil and Maurice Teynac. 8.989 feet 

LIGHT-HEARTED crime comedy, centring 
on the complications that arise in the lives of 
three French confidence tricksters when the all- 
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* 
female member of the trio falls in 
love. Expertly—in the case of the incomparable 
Edwige Feuillere, exquisitely—played and 
directed with a pleasantly light touch, it suffers 
from a certain slowness in getting under way, but 
its leisurely pace and slightly excessive footage 
detract litth from its prospects. Very good 
specialised and class hall booking. 

Story.—Nadia, Pilou and Labaroche make a 
gay living by an ingenious confidence trick which 
involves Nadia gaining the regard of a rich 
sucker. One day they select Gilbert as their next 
victim, but he and Nadia fall in love. Gilbert 
discovers the trick, but offers to marry Nadia 
and takes her off to his home. Pilou and 
Labaroche are lost without Nadia’s talent; they 
meet her by chance and persuade her to join 
them in one last coup. They plan their final 
crime involving a diamond merchant and Gilbert 
plans his wedding to Nadia for the same day. 
The diamond merchant uncovers the trick and 


important 


Nadia is arrested, while Pilou and Labaroche, 
who were hiding in the next room, run away. 
But Nadia has double-crossed them. the whole 


‘crime was just a scheme to rid herself for 


ever of her former partners. However, they 
follow her to the wedding, pass themselves off as 
relatives and rob all the guests. Nadia tells 


Gilbert the whole truth, but Pilou has a change 


of heart and brings the loot back, so all ends 
happily. 

Production.—-Luxuriously mounted and beauti- 
fully dressed, the film has an ingenious, if 
meandering. plot, with several neat twists. Its 
greatest strength, of course, is in the beauty, 
poise and effortless skill of Edwige Feuillere’s 


performance. The supporting players are good 


and the atmosphere throughout is pleasantly 
cscapist. 

Points of Appeal.—Edwige Feuillere, ingenious 
story, lush settings and gowns, good acting. 


happy comedy.—P. B. 


THE VINTAGE 


MGM. American (U). CinemaScope. Photo- 
graphed in Metrocolor. Directed by Jeffrey 
Hayden. Featuring Pier Angeli, Mel Ferrer and 
John Kerr. 8.278 feet. Release July 8, 1957 
ROMANTIC melodrama, photographed in 
CinemaScope and Metrocolor. It’s about two 


Italian brothers, one a fugitive from the police. 
who run into serious heart trouble while working 
in a French vineyard. The first half is unhurried, 
but merry-making by itinerant pickers and other 
relevant asides sustain interest until its plot de- 
velops. Its climax is definitely moving. Very good 
booking, particularly for better class halls. 
Story.—Ernesto Barandero, a young Italian, 
kills a man for attacking a girl. He and his 
elder brother, Giancarlo, then head for France. 
and get jobs gathering grapes on a farm owned 


by Louis Morel, a dull, humourless character. 
married to Leonne, attractive, warm blooded 
mother of two children. Lucienne, Leonne’s 


seventeen-years-old sister, falls for Giancarlo and 
later Ernesto has a crush on Leonne. The truth 
eventually dawns on Louis and Etienne, a neigh- 
bour unofficially engaged to Lucienne, but at 
this juncture the police arrive and shoot Ernesto 


dead. Giancarlo leaves and Lucienne follows 
him. 
Production.—The picture records the emotional 


Stresses shared by its four leading characters with 
feeling, and has a graceful, if not entirely happy. 
ending. Pier Angeli makes an appealing Lucienne, 
Michele Morgan gives depth to her portrayal as 
Leonne, Mel Ferrer displays considerable restraint 
as Giancarlo, John Kerr is adequate as Ernesto 
and Leif Erickson scores as the beefy, unsym- 
pathetic Louis. Jollifications in the vineyards 
relieve the growing tension and there is much 
scenically to please the eye. 

Points of Appeal. — Human story. 
acting by all-star -, obvious 
picturesque locale, CinemaScope, 
U certificate. 


competent 
woman's angle, 
Metrocolor and 


VALERIE 
United Artists. American (A). Directed by Gerd 
Oswald. Featuring Sterling Hayden, Anita Ek- 
berg and Anthony Steel. 7,213 feet. Release 
June 10, 1957 
PERIOD 


crime melodrama, pivoting on a 
middle west court house. It deals with the 
murder trial of an inhibited ranch owner who 


tries unsuccessfully to escape justice by slinging 
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mud at his own wife. The evidence on which 
its erratic action depends is given in a series of 
flashbacks, but the constant switching from pre- 
sent to past fails to relieve the gloom or heighten 
conviction. Popular entertainment is conspicuous 
only by its absence. Moderate double bill. 


Story.—John Garth, a Civil War veteran, and 
his brother, Herb, are joint owners of a vast 
ranch. Mr. and Mrs. Horvat, foreigners, have 


a beautiful daughter, Valerie, and they persuade 
her to marry John so that they can acquire 
prestige. John, mentally unbalanced because of 
the war and faced by heavy gambling debts, does 
not want a family and flies off the handle when 
Valerie is pregnant. Herb and the Reverend 
Blake, the local minister, sympathise with Valerie 
and John uses them to blacken her character. 
Eventually, Valerie rushes to her parents’ home 
and John and his henchman, Mingo, pursue her. 
They wound Valerie and kill her parents. During 
their trial, they attempt to throw the blame on 
Herb and Blake, but Valerie recovers conscious- 
ness in time to condemn John and Mingo. 

Production.—The picture, a museum piece, 
contains dreary trappings, as well as a squalid 
theme, and the longer it goes on the more dismal 
and ugly it becomes. Anita Ekderg makes the 
best of the unrewarding role of Valerie, but 
Sterling Hayden overacts as the neurotic John, 
and Anthony Steel gets littke chance to shine as 

lake. Its good, let alone’ bad, characters 
stick out their necks and retrospective presenta- 
tion is confusing. 

Points of Appeal.—Siars. 

ATTACK OF THE CRAB MONSTERS 

AB-Pathe. American (X). Directed by Roger 

Corman. Featuring Richard Garland, Pamela 

Duncan and Russell Johnson. 5,638 feet. Release 
not fixed 

SCIENCE fiction melodrama, unfolded in the 
Pacific. It concerns a number of biologists, 
physicists and chemsts who survey a remote 
island, made radio active by an H-bomb fall-out, 
but, with two exceptions, provide meals for giant 
crabs. There is no comedy relief, but a delicately 
handled love interest furnishes a happy curtain 
to its grisly theme. It'll hold and stiffen the 
bristles of the ninepennies. Reliable horrific 
double bill. 

Story.—Dale Drewer, Martha Hunter, Hank 
Chapman and others are sent to explore a Pacific 
Island, which has been turned upside down by 
atomic bomb explosions, and trace members of a 
previous expedition. Death begins to overtake 
the party and the land starts to subside. It is 
then learned that the missing scientists were 
devoured by giant crabs. The monsters, mutated 
by radiation poisoning, had absorbed their 
victims’ grey matter. Soon, only Dale, Martha 
and Hank are left, but Hank is killed while 
giving the last crab electric shock treatment 
Dale and Martha, now in love, are finally rescued 
by seaplane. 

Production.—The picture takes place on land 
shaken by subterranean explosions and the noises 
off heighten atmosphere. Pamela Duncan keeps 
neat and tidy, even in the most testing circum- 
stances, as Martha, Richard Garland makes a 
manly Dale, and Russel! Johnson, Leslie Bradley 
and Richard Cutting are most prominent of the 
rest. It has some intriguing underwater activity, 
in addition to romance, but it is the crabs which 
put the meat into the bizarre and chilling plot 
What a nightmare! 

Points of Appeal.—Eerie tale, competent cast, 
title, clever technical presentation and sensational 
highlights. 


NOT OF THIS EARTH 


AB-Pathe. American (X). Directed by Roger 
Corman. Featuring Paul Birch, Beverly Garland 
and Morgan Jones. 5,887 feet. Release not fixed 

COMPACT spine-chiller, realistically related. 
It's about a vampire who arrives on this earth 
from another planet seeking blood for his own 
anzmic people, but ultimately meets death on 
the road. The grisly plot unfolds in suburbia 
and its seemingly placid backgrounds and 
occasional touches of romance and comedy give 
effective contrast to its macabre thrills. It’s a 


well balanced job. Very good horrific double 
bill. 

Story.—Pau! Johnson, a visitor from the planet 
Davanna, establishes himself in a western town 
He and his race suffer from a serious blood com- 
plaint and he is assigned to build up a blood 
bank. Johnson kills people with his piercing 
eyes ahd. after draining their veins, disposes of 
them in his cellar crematorium. Doctor Rochelle, 
a young medico, comes under Johnson's spell, 
and Nadine, an attractive nurse, enters his house- 
hold. Harry Sherbourne, Nadine’s police officer 
fiancé, however, finaily destroys Johnson and 
frees Nadine. And then another vampire from 
Davanna puts in an appearance! 

Production.—The picture plants the villain, 
who, apart from heavy glasses, looks normal, 
firmly in the small town and much of the excite- 
ment resulis from watching innocent folk 
approaching their doom. Paul Birch thoroughly 
convinces as the evil-eyed, blood-sucking John- 
son, Beverly Garland displays plenty of spirit as 
Nadine, Morgan Jones is adequate in the com- 
paratively small role of Harry and Jonathan Haze 
furnishes welcome light relief as Johnson's 
vernacular chauffeur. Its technical qualities are 
first rate, while the this-is-where-we-came-in end- 
ing is the cue for a sequel. 


Points of Appeal.—Gripping plot. versatile 
players, sustained suspense and hair-raising 
climax. 


THE RED INN 
Cross-Channel. French (X). Directed by Claude 
Autant-Lara. Featuring Fernandel, Francoise 
Rosay and Carette. 8,550 feet. Release not fixed 
_MACABRE romp, made in France, but given 
English sub-titles. Set in the middle ‘eighties, 
it’s about a priest who seeks shelter in a lonely 
inn run by a Sweeney Todd and his wife and 
has quite a time before he luckily departs in one 
piece. The extravagant mixture of the laughable 
and the grisly is brilliantly handled and leaves 
no unpleasant taste. Very good light booking for 
specialised halls. 

Story.—-Martin and Marie, owners of a remote 
inn, and their husky African henchman, Fetiche, 
supplement their income by murdering and rob- 
bing their guests. They hope for a big haul when 
a coach breaks down in the snow and its affluent 
passengers need accommodation, but the unex- 
pected arrival of a monk and a novice interrupts 
their plans. Marie confesses her past sins to the 
priest, but his vows prevent him from warning 
the others of their danger. To complicate 
matters, the novice and Mathilde, the innkeepers’ 
innocent daugther, fall in love. The police even- 
tually appear and arrest the terrible trio, but this 
is not the end of their evil! 

Production.—The picture, which, incidentally, 
was originally turned down by the censor and 
the LCC, but has since been granted an X certi- 
ficate, cleverly balances the farcical and horrific 
and has a wickedly satirical ending. Fernandel is 
marvellous as the embarrassed and frightened 
monk, Francoise Rosay, Carette and A. Vialla 
form a devilish combination as Marie, Martin 
and Fetiche, and Marie-Claire Olivia and Lud 
Germain furnish welcome romantic relief as 
Mathilde and the novice. Snow covered ex- 
teriors and dark interiors heighten atmosphere 
and singing commentary at the start and finish 
adds to the general effect. 

Points of Appeal.—Outrageous, yet intriguing, 
tale, great performance by Fernandel and obvious 
exploitation angles. 


WOMAN OF THE RED SEA 
Gala. Italian (U). Photographed in Ferrania- 
color. Directed by Giovanni Roccardi. Featur- 
ing Sophia Loren, Steve Barclay and Umberto 

Melinati. English sub-titles. 7,961 feet 

PRIMARILY a study of submarine life in the 
Red Sea, the natural history angle is supplemen- 
ted by a trivial and artificial love story which pro- 
vides an adequate background to the main under- 
water sequences. Very good fare for those who 
like nature in the roaring deep. 

Story.—Having financed a scientific expedition 
to the Red. Sea, industrialist Sebastiano arranges 
for Paul, the young captain of the ship, to kidnap 
his daughter, Elsa, to save her from the wiles of 
a fortune-hunter. The girl is seized while swim- 
ming and is carried on board the ship where, 
fortunately, a complete wardrobe of latest model 
dresses is ready at her disposal. After an under- 
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standable attack of sulks at finding herself 
abducted, she proceeds to fall mildly for Paul 


He persuades her to join him and his companions 
in many of their underwater ventures where they 
photograph and collect marine life. Both ex- 
perience several dangerous misadventures, but 
after Paul sustains a severe injury to his arm 
which festers badly, Elsa realises that abscess 
makes the heart grow fonder and the two plight 
their troth as the ship heads back for home. 
Production...The picture is, perhaps for- 
tunately, mainly concerned with underwater 
photography, many sequences being of notable 
beauty and interest Sophia Loren as Elsa 
manages to look sultry and attractive even when 
wearing an oxygen mask full fathoms five below 
the surface of the Red Sea, Steve Barclay proves 
that even frogmen can have their moments of 
tender sentiment and Umberto Melnati brings a 
touch of comedy to the proceedings as the in- 
dustrialist who doesn’t think the Red Sea too 
hot—it’s too hot. 
Points of Appeal. 
graphy, fascinating 
value.—B. W. 


Excellent 


colour photo- 
underwater 


Sequences, SLail 


THE KID FROM CANADA 


British Lion-CFF. British (U). Directed by Kay 
Mander. Featuring Christopher Braden, George 
Macbean and Bernard Braden. 5,097 feet 


CLEAR, simple and well-balanced children’s 
story set in the Scottish Highlands. It intro- 
duces guest arust Bernard Braden, who lends act- 
ing and moral support to son Christopher, making 
a highly successful screen debut, Direction, acting 
and photography combine to provide a children’s 
feature that is excellent fare. 

Story.—Andrew Cameron, a brash little Cana- 
dian boy, visits Britain for the first time to stay 
with relatives in the Scottish Highlands. He ac- 
companies his young cousins and two of their 
friends on a pony-trek and his unintentional and 
uninhibited boastfulness results in strained rela 
tions, which are further weakened by his con- 
duct in a jumping competition at a local horse 
show. However, Andrew rehabilitates himself by 
his initiative and enterprise in helping to rescue an 
injured shepherd and the children then become 
close friends, 

Production.—Shot entirely on location, the pic- 
ture introduces pleasant insights into Scottish life 
and scenery. Kay ander’s direction is sympa- 
thetic and straightforward, Bernard Braden obvi- 
ously enjoys himself as a Canadian friend of 
Andrew's father, while Christopher gives proof 
that you can’t be too young to carry on a family’s 
acting tradition. Good performances come from 
George Macbean as a Scottish patriarch and Alex 
Mackenzie as a travelling greengrocer, while the 
children in the cast are commendably natural. 

Points of Appeal.—Pleasant story, natural act- 
ing, admirable scenery. Ww. 


THE PHANTOM STAGECOACH 


Columbia. American (U). Directed by Ray 
Nazarro. Featuring William Bishop, Kathleen 
Crowley and Richard Webb. 6.118 feet. Release 
July 29, 1957 

DYED-IN-THE-WOOL outdoors, dealing with 
deadly rivalry in the stagecoach business, Its 
story leaves little to the imagination, but con- 
tains plenty of realistic fights and gunplay, appro- 
priately accompanied by thundering hooves. The 


muscular malarky should satisfy most western 
fans. It always has! Reliable second. 
Story.—Martin Maroon, a coach proprictor, 


determines to absorb the Patterson line. Old Joe 
Patterson refuses to sell and Maroon and Tom 
Bradley, one of his henchmen, aim to force 
Patterson to retire by potting his drivers from 
a camouflaged armed coach. Glen Hayden, a 
Wells Fargo agent, investigates and he and Fran, 
Maroon’s innocent niece, become attached. Tom 
also loves Fran and later moves over to Glen's 
side. In the final free-for-all, Maroon and his 
gang are climinated and Fran chooses between 
Glen and Tom. Guess who? 

Production. — The picture travels entirely by 
coach, but hearty scraps fill in time while the 
horses are being fed and watered. Kathleen 
Crowley cuts a cute figure in jeans as_ Fran, 
William Bishop makes a manly Glen, Richard 
Webb registers as the reformed Tom and Hugh 
Sanders has a field day as the evil Maroon. Action 


continued on page 20 
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‘THE CURTAIN RISES ON TECHNIRAMA AT DEMONSTRATION 


=~ 

Last Saturday morning Technicolor introduced Technirama to the film industry with a technical demonstration at the Odeon, Leicester Square, W1. Among 
those attending were production, distribution and exhibition executives, BBC and commercial television representatives, top actors and actresses, diplomatic 
officials, leading lighting cameramen and production technicians, and groups from America and Continental countries. (1) Mrs. Kalmus, Dr. Herbert T. 
Kalmus, president of Technicolor, and Kay Harrison, managing director of Technicolor, Ltd. (2) Kay Harrison with R. P. Baker. (3) John Becker, 
Dr. A. Bouwers, inventor of the Delrama camera attachment for Technirama, and L. W. Oliver. (4) Douglas Granville and M. Galea. (5) H. Lambert and 
Mark Sheckman. (6) Greek actress Melina Mercouri, French director Jules Dassin and G. Rosetti. (7) Guy Hamilton and his wife. (8) Laurence 

Bachmann, Fred Hutchinson and Sam King 
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ON SATURDAY, AT THE ODEON, LEICESTER SQUARE, W1 


More pictures taken at the Technirama demonstration last Saturday, which was followed on Sunday morning by a showing for 900 NATKE projectionists 

and engineers. (9) Kay Harrison, his two secretaries and George Gunn. (10) George Gunn, Isobel Jeans and P. W. Pitt. (11) Dennis van Thal, Mrs 

van Thal and Kay Harrison. (12) M. Dandi, L. W. Oliver, George Gunn and Sir Thomas Overy, one of the directors of Technicolor. (13) Irving Allen 

and M,. Galea. (14) Cecil Madden with Derek Bond, who introduced the demonstration film, ** The Curtain Rises on Technirama,’’ with cameraman 
Jack Cardiff. (15) Louis Jourdan and Sir Henry French. (16) Allen Davis and Brian Desmond Hurst 
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REVIEWS FOR SHOWMEN 


continued from page 17 
s its keynote—no words are wasted—and it ends 
with a bang 
Points of Appeal.—Rugged yarn. virile team 
work, hectic highlights, impressive scenery and 


| certificat 
Reissue 


THE RED HOUSE 


New Realm American (A) Directed by 
Delmer Daves. Featuring Edward G. Robinson, 
Lon McCallister, Judith Anderson, 7,770 feet 

SLUGGISH psychological thriller, first reissued 
n 1952, loosely woven around the sexual idio 
syncrasies of a middle-aged farmer. Acting and 
atmosphere first-class. The original KINe. review 
of May 1, 1947, described it as a star and 


melodrama, mainly for class halls 


Chapter Play 


HOP HARRIGAN 
American (U) Directed by 
t{brahams Featuring William Bakewell, 
Buzz Henry, Jennifer Holt and Emmett 
Fifteen episodes of about 15 minutes 
FAST-MOVING thrill-a-minuie adventure 
stuff for those who like their entertainment un- 
trammelled by or psychology The efforts of 
an evil who has invented a murderous 
ray capable of destroying mankind are finally 
thwarted by America’s ace of the airways, Hop 
Harrigan, but only after the universe has been 
point of destruction many times The 


on the 
action in the air earth and under its 


Columbia Derwin 
Robert 
Voean 
CU h 


Scientist 


on the 
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surface moves at the rate of knots, the hero is three parts. The first is devoted to the country 
constantly in mortal danger but in the fifteenth in New York State, with emphasis on the district 
instalment the wicked scientist—who in one un- in which Sleepy Hollow is situated: the second 
guarded moment requests his captors to serve his part shows studies of microscopic marine life 
eggs “sunny side up ’—meets the fate that be- and the third concerns itself with the greatest of 
falls all world-destroyers. Good, hearty stuff the American observatories. Science without 
with excellent suspense-angles to close each in- tears but with plenty of general interest, 
stalment.—B. W 

AQUA QUEENS. American (U). Warner- 

Color. 787 feet-——A Sports Parade feature deal- 
Shorts ing with aquaplaning, underwater fishing and 
pak al water-ballet as demonstrated by an assembly of 

eye-catching damsels. Many of the underwater 
JARFID sequences are - genuine beauty —— a a 

; commentary of average quality. All the family 
FOULED UP PARTY. American (U), Sor Commentary alia 
feet—Another colour Cartune in which the z _ 


Amazonian Maggie 
Sam, 
he is going, costumed 


farmyard follows 


throughout an excellent cartoon. 


THE PLUMBER OF SAVILLE. American 
(L/) S85 feet.—Little man Hercules is called 
to Carnegie Hall in New York in this colour THE 
Cartune, but not as a musician. He is semt for 7e-pnicolor 
o mend a Jeak in a pipe under the stage, and . 


the fact that 


1 welter of 


B. W. 


accidents, 


Warner 
EAST 1S EAST. 


and 
set off for a fancy dress function to which 


and is sustained 


a classical concert is in progress at 
the time is all that is required to 


American (U). 


her diminutive spouse, 


domestic 


him in 
funny. 


involve 


Outstandingly « move 


ROCKET BYE BABY. 
641 


7 3 color. 
WarnerColor. 


UNEXPECTED PEST. 


cat 
nor necessary owing to 
“tow he solves the problem, 
than 


THREE LITTLE’ BOPS. American (U) 

as a cockerel. Fun in a Technicolor. 596 feet.—A modern version of the 
at a high rate story of the three little pigs and the big, bad 

wolf, in which the former run a dance band trio 

which the wolf tries to gate-crash. Funny, fast- 


moving and notably tuneful. 


American (U). 

There is trouble for the 
becomes neither harmless 
a severe shortage of mice. 
provides material for 
amusing short. 


589 feet. 
when he 


usually 


American (U). Techni- 


feet—A young married couple find 


F themselves saddled with a changeling infant from 
93 fee / ell-balance avelogue deali . 
ae Pong - a ee "Winlte ones re Mars. The achievements of the infant prodigy 
a ange eee yy aaa say pt “il _tsegpeln make for a fast-moving and amusing short on 
Malay, Thailand, and Burma where local customs, , : . 
original lines. 
religions and industries are comprehensively . 
covered. The commentary is factual and forth- , p ; a : 
right and the photography skilfully handled. First- HALF-FARE HARE, American (U). Techni- 
class family fare. 
THRU’ THE 
(U). 1,780 feet. 


CAMERA’'S EYE. 
A Picture 


ANOTHER SENSATIONAL 
DOUBLE’ FROM ANGLO! 


JOHN 

AGAR 
MARLA 
ENGLISH 


TOUCH 
CONNORS 
Vag 


- 


KAW leer. NC ES s POCKIN late = : 


THE BACK 


OO aoe z 
- a ANGLO AMALGAMATED 


with 
DICK MILLER 
& ABBEY DALTON 


| pany 


| for 


| able notices 


should be 


color. 


597 feet 


A Bugs Bunny cartoon in which 


the resilient rabbit proves to a couple of hoboes 


riding the 


American 


Magazine feature in 


death. 


rods 
truck with him is to endure 


that to be in the same railway 


a freight worse than 


Exceptionally funny.—B. 


Launder-Gilliat Film-on-TV 
Action Settled 


, except 


AN ACTION arising from the 
premiere on television in the United 
States of the comedy film ‘“ The 
Constant Husband * was mentioned | 
to Mr. Justice Pilcher in the High 
Court last Friday. 

Mr. John Montgomerie, counsel 
for Lge ntiffs, announced the disposal 
of an action in which Vale Film Pro- 


» toe Pome Lid., Cavendish-square, 
WI, alleged breach 


under Mr. 
vision and with the 
plaintiff company. 
were not consulted about these cuts 
until a late stage and then consented 
to certain minor cuts but not to the 
same cuts or anything like the num- 
Yer as appeared to have been made. 
The film contained a statement that 
it was a Frank Launder-Sidney 


Gilliat’s 
consent 
The plaintiffs 


super- 
of the 


of contract by | Gilliat production and was so des- 
Shepperton Productions, Ltd., Picca- | cribed in publicity. Mr. Launder and 
dilly, Wl, and alleged that British | Mr, Gilliat felt strongly that this 
Lion Films, Ltd., Piccadilly, had in- | would lead people to suppose they 
duced the breach. The plaintiff | were responsible for the mutilated 
company’s sole shareholders, Frank | version and their reputation would 
Launder and Sidney Gilliat, film | be seriously impaired. 
directors and producers, claimed In their defence to the action, 


damages for libel. 

Counsel said that the plaintiff com- 
emered into an agreement in 
1948 with Shepperton Productions, 
Ltd., for the 
tion of three British films intended 
first feature exhibition through- 
out the world. Defendants were to 
finance the films and make showing 
arrangements. * The Constant 
Husband " was one of the films. 

When the film was shown on U.S 
television, so many cuts had been 
made and it was interrupted at such 
frequent intervals by commercial 
advertisements that its humour, 
vitality and artistic quality were 
impaired and it received unfavour- 
from some critics. 

The agreement provided that there 


production and direc- | 


defendants Cenied they were respon- 
sible for the appearance of the film 
in the form in which it did appear 
and also that the plaintiffs’ reputation 
had been damaged. They had paid 
a sum into court. 

Plaintifis’ main desire was to make 
it clear that they were not responsible 
for the mutilated version of the film 
exhibited in America. They did noi 
doubt that defendants oneal in good 
faith and under difficultics in nego- 
tiating, largely by cable. They would 
accept the sum paid into court in full 
satisfaction of their claims in the 
action. 

Mr. R. J. Parker, 
said they were 
fulfil their 
and if they 


for defendants, 
always concerned to 
obligations to plaintiffs 
had failed it was not 


no mutilation of the films | through any desire to escape them. 
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PETER EVANS’ STUDIO ROUND-UP 


Cornelius Production's 
Trans-Atlantic Appeal 


THE FORMER student of Max Reinhardt's Academy of Dramatic Arts 
smiled broadly from behind his outsize sunglasses and asked *What is 
left after *The Ten Commandments °? You can hardly make * Th 
Eleven Commandments. And men h silver arms and brass legs don 
nterest me at all.” 


The speaker was Henry Cornelius 
the man with the golden touch whose 
* Genevieve " has made more than 
£500,000 protit 


“What are vou left with?” | 
asked. 

“Tm left with the straightforward 
human interest story Intimate and 
light.” 

I didn’t even look surprised when 


he told me that his current produc- 


tion. “Next to no Time,’ is a 
straightforward human interest story 
Intimate and light 
First Since 1955 

Based on Paul Gallico’s Th 
Enchanted Hour the film = stars 
Kenneth More and Betsy Drake I 
is Cornelius’s first production sincc 
‘I am a Camera ™ in 1955 

| have a_ feeling that the 


Lubitsch phase is due for a revival 


he said ext to no Time” t 
certainly a Lubitsch flavour about it 
And. coincidence, Lubitsch was also 
a student at Max Reinhardt’s 
Academy of Dramatic Arts 
Cornelius explained that he was 


trying to extend the “* Genevieve 
fecling to his current assignment but 


on a less parochial level. Since the 
story is set aboard the liner Queen 
Elizabeth it will certainly have a 


trans-Atlantic appeal if nothing else 

“The secret of the success of 
*Genevieve’ was the fact that it 
was a non-topical, timeless kind of 
story,’ explained Cornelius. ** People 
went to see it three, four and five 
times. You see, basically, people are 
just interested in people.” 

Kenneth More agreed. “* This is 
the simple story of a man who pulls 


his socks up.” he said. Carcer-wise 
More can’t learn a thing from the 
theme This week it was revealed 
that Picturegoer magazine readers 


have voted him the year’s finest actor 


for his performance in * Reach for 
the Sky.” 

But More isn’t just a glossy film 
star whose interest in the industry 
extends no further than the studio 
publicity department He can dis- 
cuss quota, Eady and break figures 
with the most informed exhibitor 


And his views are forthright 

* National assistance (NFFC) is a 
double-edged sword.” he said. * Pro- 
ducers are not taking enough trouble 
We are making far too many films 
which should never be started in the 
first place, Too much money is 
being spent on pictures with only in- 


SHOWING 


BELOW 


NOW 


“FIRE DOWN 


A WARWICK FILM PRO 


CINEMASCOPE TITLES BY 


STUDIO FILM LABORATORIES ‘© 
71 DEAN ST. LONDON W.1. ‘xcs 


1365-8 


Reginald 
( wtord 


sular appeal. A lot of producers here 
ll regard the picture business as a 


happy-go-lucky luxury game 

‘Next to no Time now in pro- 
duction at Shepperton, is in Eastman 
( olor 

The pictu also stars Roland 
Culver Harry Green nd Patricl 


Peter Sellers receives attention from 


make-up artist Stewart Freeborn 
with producer-director Mario Zampi 
looking on, during the filming of 
THE NAKED TRUTH at Walton. 
The film is for JARFID release 


Bu John Laurie 
Howard Marion 


Morton 
Lf ae a 
I UNDERSTAND that a cert: 


very 


supported on 
Beckwith 
ind Clive 


got agi 
when I reported a cast list with 
| second instead of 
respect I point out that I 
person at the top of 


regard the 
my list a far 
and bigger box-office 
sion than the official top-billed 
In what order the names appear 
on he credits and posters 1S cer 
the agents’ business. How the 
appear in this column is pi 


“WE ARE out to prove we can 
bring a picture in within a given 
budget,” said Giulio Zampi, son and 
associate producer of Mario Zampi. 
We were talking on the Walton 
stages where they are in the second 
week of an Il-week schedule for 
“ The Naked Truth.” 

‘1 think the secret is to tie-up a 
first-class crew first,”” he said. “Then. 
and only then, can you begin to 
think in terms of economy Cer- 
tainly a fine crew has been lined up, 


including production manager John 
Workman; cinematographer Stanley 
Pavey: art director Ivan King; first 
assistant director Eddie Pike; and 


continuity girl Kay Rawlings. 

Meanwhile Zamp! 
forward at great speed. 
of the first week in production he 
canned no than 46 set-ups and 
covered four sets. The picture is be- 
ing made for JARFID distribution. 
the first time Zampi has worked out- 


snr. iS pressing 


In four days 


less 
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Kenneth More with co-star Betsy Drake and director Henry Cornelius on the 
Shepperton Studio set of the Henry Cornelius production for British Lion 


release, NEXT TO NO TIME ! 


yc h ABPC umbrella in seven 
Vea’rs 

With Pinewood production putting 
pressure on the company’s Iver stages 

wouldn't surprise me if the Rank 
planners wet paying more than 
usual interest in the progress of “The 
Nuk d Truth” at Walton, surely on 
of the most economical studios in 
this country 

It seems to me, too, that the Zampi 
outfit would fit in well with the cur 
rent Rank pattern of production: a 
programme of films, each with 
special appeal in at least one of thy 
important foreign markets. The 
One th Got Away the story of 
Nazi air ace Franz Von Werra start 
ng German screen star Hardy Kruger 


will obviously do well in th 

able and expanding West German 

Maract 
The I 


uced 


enchman’s franc W 
with * Dangerous Exile 
ring French-born Hollywood 
bred Lours Jourdan) ind ** Seven 
Thunders rring Tony Wright, a 
star who made his mark in the French 
cinema before his Rank contract) 
The great South American 
will undoubtedly pay well 
Sieiger in Across. the 
which he plays an internat 
who 1s revealed as an 


escape to 


(sla 


market 
to see Rod 
Bridge n 
onal finan- 
embezzler 
Mc KICO 
itered for with 
‘Campbell's Kingdom ~ and ** High 
t Noon,” both with Canadian 
backgrounds * Robbery Under 
Arms “1s based on Austra 


Ciel 


a classic 


I can't magine anyone more 
equipped than Mario Zampi to pro 


duce films which appeal to the Con- 
tinent in general and Italy in part 
cular. It is well-known fact that 


Zampi's pictures do enormously wel 
on the Continent. Giulio explains 
* Dad's uninhibited style of picture 
making is much more popular over 
there.” 

* The 


about 


Naked 
scandal 
plays a 


Truth is a comedy 
magazines Peter 
Sellers television quiz show 
personality noted for his apparent 
warm-hearted kindliness on 
but who ts, in reality, a cold-hearted 
tight-fisted phoney Terry-Thomas 
a noble Lord, respected for his 
activities but unhappily 
nvolved in a hushed-up and very 
unusual incident in a London park 
Peggy Mount, playing an eminent 
authoress; and Shirley Eaton, as a 
glamorous model, also have 
of their private lives which they don’t 


screen 


aspects 


wish to become public 
All of them become the victims of 
Dennis Price, playing the editor of 


Albert Fennell is directing 


the scandal sheet Wilfred Lawson 
and Wally Patch I Iso { 
Screenplay by Michael Pertwe 

e a a 

AT LAST week's end of produc- 

yn party fo Warwick's Higl 
Flight.” a w Roval Air Fe Club 
n Piccadilly R \ Milland rd me 
Ne xpects to stay hk fo I he 
Willy Gordon Story which he wil 
direct and sta n fo MGM Th 
picture starts rolling Elstree. prob 
ihly July &. Willy Gordon w he 
Xper safe reak irned 

rent 

ig a 7 

DIRECTOR Lewis Gilbert tells m 
tha \ vinia McK nna ‘ 0 p \ 
Viol Szabo SCC! igent n 

Cary H Nam with Pride” 
wh h produc Danny Angel ACS 
nto Pinewood in July Paul Sco 
ficld returns to the screen » play 
he important role of a senior intell 
LeNncs iflicer M ‘ Ock « H Ow’ 
formerly Odet Churchill, h t } 
S2n d chnical dy 

is s * 

DAVID STEVENS. formerly with 
Bill Ba che or has b COM i free 
lanc and is now. handling Th 
Naked Truth a Walton yu 
working in close collaboration with 
Pinewood’'s Theo Cowan ‘ 
JARFID wil! distribu he pic 


JARFID 
PUBLICITY 
DEPARTMENT'S 


Address is now 


J. Arthur Rank 
Film Distributors Ltd. 


PUBLICITY DEPARTMENT 
11 Belgrave Road, 
London, S.W.lI 


Phone : 
ViCtoria 6633 


The Duke and Duchess of Gloucester and distinguished personalities from society, diplomacy, industry and the arts attended the European gala premiere 
of MGM's CinemaScope and Metrocolor production THE TEAHOUSE OF THE AUGUST 


MOON at the Empire, Leicester Square, last Wednesday 
evening The premiere was in aid of the British Schools Exploring Society, which is in its silver jubilee year. 


Ford, Machiko Kyo and Eddie 


The comedy stars Marlon Brando, Glenn 
and Mrs 


. tor. : (1) Charles Goldsmith and wife, the Hon. Ray Lawson, Mr. 
Eric Mardon and Colonel Tom Lawson. (2) Colonel R. M. Greg, Commander Waymouth and Major Glyn Owen. (3) The Duke and Duchess of 
Gloucester in the theatre. (4) Maria Tsem, who appears in the MGM production of KISMET. (5) Jack Hawkins among the geisha girls. (6) Edwina 
Carroll, who appeared in the stage play from which the film was made. (7) the Japanese ambassador and his wife 


Albert and starts its general release on August 5. I 
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Princess Alexandra of Kent was royal guest of honour at the charity world premiere on May 30 of FIRE DOWN BELOW, Warwick's latest British pro- 

duction in CinemaScope and Technicolor for Columbia. The premiere at the Marble Arch Odeon was sponsored by Variety Club and was in aid of the Greater 

London Fund for the Blind. (1) Princess Alexandra is welcomed by Mike Frankovich. (2) Irving Allen being presented to the Princess; on the left is Mrs. 

Allen and on the right are Mrs. Davis and John Davis. (3) Mrs. Allen, Mrs. Broccoli, Irving Allen and Albert R. Etroccoli. 

Mike Frankovich. (5) Mrs. Cahn, Sammy Cahn, Mrs. Broccoli and Albert R. Broccoli. (6) Kenneth Winckles and Mrs. Winckles. (7) Lady Melchett and 
Mike Frankovich. (8) Mrs. Davis, Sir Weldon Dalrymple Chambers, Lady Dalrymple Chambers and John Davis 


(4) Earl and Countess Attlee with 
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Kenneth More was host for the evening at a special celebrity midnight preview of THE ADMIRABLE CRICHTON, the Modern Screen Play British 

Technicolor production in which he plays the title role. At the Odeon, Leicester Square, on June 1, the preview was attended by more than 2,000 show business 

personalities—many in ‘* shipwreck wear *’ as suggested on the invitation. (1) Mike Frankovich with three of the stars of the film, Kenneth More, Sally Ann 

Howes and Diane Cilento. (2) Vernon Harris, who wrote the screenplay of the film, Lewis Gilbert, the director, and Mrs. Gilbert. (3) Mrs. Frankovich (Binnie 

Barnes) and Bobby Howes. (4) Stars of the film on the stage are Cecil Parker, Kenneth More, Diane Cilento and Sally Ann Howes. (5) Roland Emmett with 

his wife and daughter. (6) Jean Aubrey, Mike Frankovich and Ronald Shiner. (7) Sally Ann Howes with air hostesses Joan Emry and Margaret Gordon.(8 
Some of the many people named Crichton invited to the preview 
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Managers’ Efforts 
Should Also Be 


Encouraged 


CONTESTS in one form or another have been 
closely connected with our industry almost since 
the first public screenings. In the early days, 
these contests usually took the form of encourag- 
ing the competitive spirit among those selling 
the pictures—in this case the exhibitors; later, 
more emphasis was placed on the managers 
operating at the actual point of sale. 

Recently, this sort of publicity has concen- 
trated on gaining the actual participation of the 
public in film matters by offering inducements in 
cash or kind. As a form of advertising, this has, 
of course, many advantages. In particular, it 
often gains space in newspapers on a scale that 
would be far too costly if it was taken in paid 
advertisements. In addition, this sort of contest 
is more acceptable, and often better for business, 
than the straightforward advertising plug. 

On the other hand, the trend towards taking the 
competitive spirit into the consumers’ camp 
means that much of the punch has gone out of 
the natural and healthy competition between the 
managers themselves. 


Well-deserved Reward 


Indeed, I think it was some realisation of the 
possible danger of this trend that brought about 
the inauguration of the “ Kine.’"-MGM contest, 
which is now about to complete its ninth year 
—and which, incidentally, has reached one of its 
highest peaks since its inception. The whole 
value of this sort of managers’ contest is that, 
far from “ blackmailing ” the manager into doing 
what, after all, is his job anyway, it offers a well- 
deserved reward for outstanding efforts of show- 
manship and thereby encourages the best 
managers to even higher efforts. 

Frankly, I think both types of contest are use- 
ful and necessary parts of film promotion at the 
local level; and 1 regret the tendency to steer 
away from the managers towards the actual con- 
sumer. Surely it’s logical to suppose that if the 
manager is constantly being encouraged to im- 

rove his showmanship, the results of his efforts 

in this direction will at the same time increase his 
box-office takings—which is, after all, only what 
ne audience participation contests are striving 
to do. 


RENTERS 


CAMPAIGNS 


ONCE AGAIN, Miracle has produced its own 
brand of punchy material for * And Woman... 
Was Created.” I’ve already mentioned the first- 
class poster available, which will undoubtedly 
Stop anyone in their tracks. The press stereos 
are on the same lines. There is a section called 
“gadgets for the go-getters"’ which includes 
Striptease throwaways. You know the sort of 
thing—pull out little pieces of card and Bardot 
progressively reveals more. There are large blow- 
ups of the well-known Daily Sketch headline and 
write-up, a life-size mounted cut-out of Bardot 
and a selection of stills which can easily be 
described as sizzling. Most of this material a 
manager will want even if he’s not playing the 
film! 

“Joe Butterfly ’ (JARFID) is an army comedy 
set in Japan. There are good blow-ups of Audie 
Murphy and there is a rather muddled but quite 
effective quad poster. 

“ Designing Woman” (MGM) _ naturally 
features a dress designing contest and there are 
blocks available for placing in the local paper. A 
wide selection of stills is available for shop dis- 
plays and they are particularly good examples of 
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their kind. In Woman and Beauty the dress 
designing contest has been launched on a national 
There are good units ava‘lable for foyer 
displays and a selection of still sizes to suit your 
particular needs. Good editorial and most of the 
usual MGM aids 


For “ Victory at Sea,’’ Archway has arranged 
the manufacture of full-size chocolate records, 
bearing in mind the popularity of the film music 
The records, apart from being wrapped in foil, 
will be encased in a sleeve with an attractive 
outer cover and will be available to cinemas at a 
reasonable price. Archway is also stepping up 
distribution of material for “ Attila the Hun.” 
The quad posters are in their second printing, 
while full colour folding displays are also going 
the rounds. Foyer display cards are available. 


SCaic 


TELEVISION 


AND RADIO 


* BOX OFFICE.” on ITV, Sunday, May 26, 
started with plugs for two Warner films: “ The 
Prince and the Showgirl,” for which only a still 
was shown—I wonder if this secrecy gimmick 
doesn’t do more harm than good in the long run 
The premieres for “ Spirit of St. Louis” in 
London and Paris were filmed and snappy ex- 
tracts included. 

The first main extract was from MGM's 
“Wings of Eagles.” This had punch in more 
ways than one and included a wonderful fight 
between army and navy flyers—I like a fight like 
this but, | wonder—do women? It sold me any- 
how. 


“Funny Face”’ (Paramount) had two clips 
The first was of Audrey Hepburn in a situation 


that left you faintly interested, but that's all; and 
the second had Fred Astaire in the night club 
scene which was just right for the fans 

The final extract, from *“* Drango” (UA), was 
the best of the bunch Jeff Chandler in the 
courtroom scene gave, in his speech, most of the 
story’s background, but enough was left unsaid 
to make you want to find out the rest. This kind 
of extract sells seats. 


Out-moded Backcloths 


Peter West gave the usual film gossip, but I 
do hope the producers will think again about 
those phony backcloths. They are like something 
out of an early silent movie 


The format of BBC television’s “ Picture 


Parade,’ on Monday, May 27, was again inter 
views and film clips. The extracts were all of 
good punchy subjects, “ Unholy Wife” (RKO 
Radio) with Diana Dors, “ Teahouse of the 


August Moon "’ (MGM), in a scene that set well 
the background of the story, ‘** The Buster Keaton 
Story’ (Paramount) and finally “Fire Down 
Below ” (Columbia) which, to my mind, was the 
best of the bunch. In the interviews, Frank 
Buckingham, from the stills department of AB- 
Pathe, was used as the “ time filler.” 

Not a programme to write home about, but 
better than of late. 

In ITV’s “ Box Office” on June 9 there will 
be extracts from “ Designing Woman” (MGM), 
‘ Valerie "’ (UA), ** The Shadow in the Window,” 
(Columbia) and “ Boy on a Dolphin " (20th-Fox) 


Extracts from Twentieth-Fox’'s ** Heaven 
Knows, Mr. Allison’? and Warner's “ Rising of 
he Moon” can be viewed on BBC television's 


‘Picture Parade’ on Monday, June 10 
along Cassidy, the western star 
viewed in the programme. 


Hop 


will be inter- 


Yar Lavew Tas you KLEINER 
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Twentieth-Fox had a rational tie-up with the Kleenex tissues company for OH ! MEN, OH ! WOMEN 


and manager James Court of the Scala, Birmingham, had sample packets distributed locally before 
the film’s opening 
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THE COMPANY OF SHOWMEN 


CINEMA IS REPLACING THE 
VILLAGE HALL 


ONE of the most noticeable trends over recent 
years in the showmanship field has been the 
realisation by managers that this field of activity 
is not restricted to the one product they are 
selling but that, on a long-term basis, the theatre 
itself has to be sold: either through its pro- 
gramme or by some other event; either at the 
theatre itself or in association with local organisa- 
tions and national bodies. 

In functions as diverse as art exhibitions and 
beauty shows, the cinema is replacing the village 
hall and the community centre. In the long run 
this obviously brings the cinema into much closer 
touch with the public and has, over the past year 


or two, done more to break down the feeling 
that the cinema was one of the lesser forms of 
enicrlainment 


A Decline 


During this 


same period many of the other 
auxiliary 


‘y activities died. Stage shows, once a 
part of every large cinema programme, ceased. 
Friday amateur nights were a firm favourite. but 
these also lost appeal: 


while the cinema organ 

is now a feature in only very few theatres. 
The wheel does, however. turn again and 
managers are realising that there is still some 


support for these live presentations if linked with 
their film programmes. In some cases they have 
been streamlined and are part of national com- 
petitions, linked, as with “ Kismet,”’ with a par- 
ticular film or with a local carnival or beauty 
contest. Others have the backing of a national 
newspaper. 

Most events like these are part organised by 
a large industrial or cultural body, so it is all the 
more commendable when a manager on his own 
is able to mount a talent and beauty contest on 
the scale of that arranged at the Vale Cinema in 
Mirfield The talent contest was spread over a 
three-month period and every week the press gave 
coverage to the coming show. Capacity houses 
were almost the rule every Monday and Thurs- 
day. 

Over 300 acts took part and the talent dis- 
covered makes Mirfield another candidate for in- 
clusion in the “Top Town” television variety 
show. Prizes, donated by local traders, were 
valued at around £250 and all the traders con- 
cerned supported the contest by shop displays, 
distribution of details and financial support, 


Relayed 


The programme was relayed to local hospitals 
by the Hospital Broadcasting Association and 
well-known TV producers judged and awarded 
the prizes. 

Showmanship was not confined to the cinema 
stage alone. Outside the theatre the town’s silver 
band played on a rostrum for an hour before the 
programme commenced, floral decorations were 
erected by the council, while the Electricity Board 
made a fountain in the foyer, complete with pond 
and fish. 

After this mammoth stage and film show, a 
reception was arranged at which another selec- 
tion of local artists provided the cabaret. Finally, 
a carnival ball ended what the papers described 
as one of Mirfield’s biggest events for years. 

Of course, there are sheaves of press cuttings 
and pictures, which to y Goddard, the 
manager, are the final pay-off for one of the 
most comprehensive and colourful extra-cinema 
entertainments I have seen for a long time. The 
important point, however, was a capacity house 


each night during the run—not, I might add, the 
usual condition of this theatre. And that, to my 
mind, is the vital thing in such a piece of show- 
manship. 

In presenting a silver cup to Dirk Bogarde at 
Pinewood Studios last week, two Leicester film 
fans brought to a happy close a striking piece of 


public relations work by P. A. Cross, : 
Leicester Gaumont. 
To focus interest on the current production 


programme at Pinewood, Mr. Cross instituted a 
Leicester Laurel award and invited filmgoers to 
vote for their favourite star of The Rank 
Organisation. The poll was met with such 
enthusiasm that no fewer than 80 per cent. of the 
papers issued were quickly completed and 
returned to the theatre. Voting was heavy for 
many stars but the final count showed a clear 
win for Dirk Bogarde. 

CMA’'s publicity department then took over 
to ensure that the presentation was worthy of the 
honour. Accordingly Mr. Cross, Mr. Ray Seaton 
of the Leicester Evening Mail and two represen- 
tative filmgoers, Mrs. Eileen Worman and Miss 
Julie Goodman, “came up with the cup” to 
spend a fascinating day at Pinewood Studios. 


After they had presented the cup to an 
obviously delighted star, the party had lunch with 
Bogarde and Barbara Murray, leading lady of 
his new picture, “* Campbell's Kingdom.” They 
then watched some of the final shooting on this 
exciting action-adventure and subsequently saw 
work in progress on such pictures as * Dangerous 
Exile,” and * Robbery Under Arms.” 

The presentation of the Leicester Laurel award 
coincided with the successful release of ** Doctor 
at Large” in the city. 


Good Press 


Needless to say. Mr. Cross’s efforts got 
tremendous co-operation from local traders, while 
the press really went to town both during the 
contest and in reporting the presentation. A 
terrific effort in the grand tradition ! 

Composite pages are these days one of the 
mainstays of a cinema’s newspaper coverage. 
Through the gaining of trader advertising news- 
papers are prepared to have one or two whole 
pages of their papers linked with one commodity, 
a film. Like all such arrangements, one is too 
often liable to follow the set pattern and not to 
look for any new uses for such co-operation and 
it is always good to see fresh slants on established 
ideas like this. 

Arthur A. Battrick of the Strand, Bideford, 
has produced one of the most punchy composites 
I have seen. It is not linked with one film but 
with the whole of his forthcoming programmes. 

Under the heading, ** Cinevision News Supple- 
ment” each advertiser has used a scene block 
from one of the coming films, and this variation 
of pictorial illustration scores very much over 
those where the same stars and same locale, 
appear in each illustration. 

The fish shop had a still from “* Moby Dick,” 
the furnisher had the now famous cot still from 
“Baby Doll.” A record dealer featured ** Okla- 
homa !*’ and the beauty shop a picture of Anita 
Ekberg from “ Zarak.”’ Each still had direct 
selling plugs for the trader concerned and the 
final plug was one covering the “ Giant” bar- 
gains on the page. 

R. L. Cook, Savoy, Swindon, has also used 
one of these pages for a different slant. This time 
it’s his minors’ matinee. Traders have either 
linked with the club’s 11th birthday, for which 
the advertisement has been designed: or to 
youngsters’ clothing and other requirements. 
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Illustrations are of the minors, the theatre, and 
some of the characters that appear in minor 
Saturday programmes. A very good piece of 
public relations and a good plug for the Satur- 
day morning shows. 

Before leaving public relations, one or two 
other reports have been concerned with this wider 
field of managerial! activity. 

E. P. Wyeth, now transferred to the Odeon, 
Reading, had one of the finest records in this 
field while at Swindon, and his sheaf of press 
cuttings pays the final tribute to the work he 
did there. Presentations were made by the direc- 
tors of Vickers Armstrong, the Aero Modellers 
Club, the WVS, Conservative Club, the theatre 
staff, the children’s club, and the press. 

I won't measure all the inches that the press 
gave, covering the work Mr. Wyeth did while 
in its town, but I am sure he must feel very 
proud of this final tribute to the many hours of 
work he put in supporting their many causes and 
interests, which, as has been shown, also bene- 
fited his theatre. 


Better Late... 


A few weeks back I gave coverage for many 
campaigns linked with the Grand National news- 
reel. This next one may be a little late, but it is 
still one of the best I have seen. Apart from a 
startling front-of-house display, large cut-out 
letters dominated the front doors and a three- 
pronged display carried pictures and an an- 
nouncement that Busy Bee, the famous Evening 
News tipster, was making a personal appearance. 
Not only top-line local press, but a nice three 
inches in the News. 

J. Glenister, Langham, Pinner, achieved very 
useful press on the fact that a lady lost her ring 
in the theatre and on the successful efforts of the 
staff to find it. This kind of press has a good 
public relations aspect, for who reading such a 
report could fail to be impressed with the trouble 
the cinema went to in helping to trace an item 
of such sentimental and monetary value? 

A short film has been going the rounds, called 
“Land of Robert Burns,” so it is understandable 
that J. A. Gallacher, Regal, Kilmarnock, should 
make a feature of it. A most attractive foyer dis- 
play was designed and this was natural, for it 
was right in the bard's own countryside. 

Peter Button, Playhouse, Bexhill, gained good 
personal press on the fact that he has only one 
more Kine. Showmanship certificate to gain be- 
fore obtaining Life Membership. There was also 
a picture of Peter placing the last but one cer- 
‘ificate on the wall of his office. 

As I have said, art exhibitions are now noth- 
ing new but they take a great deal of organising 
and still have the same appeal to those interested. 
T, F. Grazier, Odeon, Hanley, gained the sup- 
port of many interested local organisations which 
resulted in a comprehensive end well-mounted 
exhibition. Sculpture, pencil drawings, oil 
paintings, water colours and pottery were all in- 
cluded. in fact something for everyone interested 
in the art field; and many interesting points of 
discussion for those that aren't. Good press and, 
from the pictures, top-line attendance. 


Display 


David Troke, A/M, Astoria, Old Kent Road, 
concentrated on display for the same film. The 
plug line was “ From pulpit to cockpit "— and 
while none of his efforts were large they were 
well-suited to the character of the film. 

A most effective foyer display was the high- 
light of P. J. Thornton’s campaign for “ Town 
on Trial at the Gaumont, Northampton. One 
side contained pictures of all the stars in question 
with the poser: “Is the Killer Here?” The 
centrepiece was a cut-out skyline of a town, while 
the “ hands ” and scarf which caused the trial 
were laid out on the drapes. Attractive posters 
supported this. The whole was lit so that the 
skyline was in silhouette, while special lighting 
was employed for the macabre murder weapon. 

I have already mentioned the 20th Century 
Fox tie-up with Kleenex for “Oh, Men! Oh 
Women!” and the report from James Court, 
Scala, Birmingham, shows how effectively this 
kind of link can be put into operation. 


A chic young lady carrying a brightly-coloured 
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tray, filled with sample packets of Kleenex, 
toured canteens, factories, shops, and distributed 
the tissues. A house-to-house tour by another 
brightly dressed lady was also made and my pic- 
tures show how effectively the stunt was carried 
out. Nice to see this renter aid carried through 
with such verve. 

H. O. Rogers, Odeon, Bishop Auckland, also 
made capital out of a newsreel. This time the 
one reporting the Amateur Cup final in which 
his town won the cup for the tenth time. Quad 
posters were overslipped with the news item and 
the cup itself displayed at the theatre. 

A film that has given fine support to the con- 
ventional composite page has been * The Good 
Companions.” H. E. Benzeval, Regal, Derby. 
achieved one and a half pages in which the stars 
and film were incorporated with the other adver- 
tising matter. His selling line was “ A musical 


to Challenge the Standards of Hollywood "’ and 
this was used in all display and advertising 
mediums, including shop windows. 

The best support for this film is obviously a 
personal appearance of the star, Janette Scout. 
Bonnick, Playhouse, Dewsbury, made 
capital out of her visit and achieved excellent 
press. This was partly due, I am sure, to the 
linking of her visit to the youngsters of his 
Saturday morning show. The press goes for this 
sort of angle rather than the signing of auto- 
graphs at the normal appearances. 
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Another composite page, and also other 
specialised advertising linked with nationally 
advertised products, was arranged by A. W. 


Rifkin, Ritz, Harringay. As with most arrange- 
ments of this kind traders also participated in 
their shop windows: there was a total of 20 dis- 
plays during two weeks. 


The Showman Also Commends... 


Figures in parentheses indicate number of credits 


BAXTER, B. , Gaumont Rose Hi The 
Place. Bradding, D. A., Regal. Tring 
Pharaohs Brodie, C. F., Pavilion, Barrow-in- 
Furness: Kelly and Me, You Can’t Run Away From 

the Sun (3). Brown, C. E., Gaumont, 


Secret 
Land of the 


Seven Waves Away, Oklahoma! = (2). 
Brown, R. N., Astra, Svyerston: Our Girl Frida 
Browne, P. G., Odeon. Kenton: Marcelino Bul- 
lock, A., Beacon, Smethwick: Walking My Bab 
Back Home, Rock around the Clock (2). Bushnell, 
C. E., Odeon, Bournemouth: Fortune is a Womar 
Button, P., Playhouse, Bexhill-on-Sea: Doctor at 
Large, Anastasia (2) 
CATTELL, A. G., Rega’, Torquay: The Good Com- 


panions Channing. T., Gaumont, Middlesbrough 


Children’s club. Chantrey, G. M., Gaumont, Car- 
diff} The Hunchback of Notre Dame. Claridge, A., 
Odeon, Bolton: Zarak, Davy Crockett and the River 
Pirates (2) Clark, A., Odeon. Bridgwater: Okla- 
homa!, public relations (2). Clarke, L. R., A’/M, 
Gaumom. Portsmouth: The Hunchback of Notre 
Dame Clarke, W. A.,. Empire, Mile End: Rock, 
Rock, Rock, public relations. Cockburn, R. C., 
Odeon, Skipton: Oklahoma! Connett, F. A.. Gau- 
mont, Weymouth: The Silent World Conway, 
C. D., Odeon, Hereford: Public relations. Cooke, 
R. §., Odeon, Guernsey: Bundle of Joy. Coppock, 
B. L.. A/M, Odeon, Luton: Battle Hymn Cox, 


G. A., Gaumont, Watford: The Hunchback of Notre 


Dame, The Rainmaker (2). Crabb, R. J., Lyric, 
Wellingborough: Children’s matinee Craig. B. I.. 
Odeon, Cardiff: Mam’'selle Striptease Crawley, 
Vv. A. H., Odeon, Sevenoaks: Battle Hymn. Craw- 
shaw. R.. Odeon, Taunton: Four Girls in Town 
Cunningham, W. J., Palace, Lancaster’ The Good 
Companions, Doctor at Large (2) 

DOCHERTY, C.. Qucen’s Hall, Newcastle: Public 
relations Dooley, J. D.. Odeon, Warley: Public 
relations. Dunachie, J., Regal, Glasgow: War and 
Peace, Baby Do!!, Loser Takes Al!, Three Men in 
a Boat (4) Dwyer, R. C., Odeon, Exeter 


Brothers in Law 


ELLIS, J. W., Odeon. Chester: Bundle of Joy 
Eveleigh, R. A., A/M, Luxor, Eastbourne: The 
Smallest Show on Earth, Their Secret Affair (2) 

FOSKETT, J. E., Odeon, Godalming: Stage show 
Frewin, G. D.. Gaumont, Rochester: Checkpoint 
Fricker, C. H.. Odeon, Fieet: Up in the World 

GILBERT, H. J., Savoy, Enfield: Three Men in a 


Boat. Loser Takes 
Sky (4) 
thing Goes, 


All, The Fiends, Satellite in the 
Glover, A. G.,. Astra, Binbrook: Any- 
Rock around the Clock (2). Goddard, 
B. L., Vale. Mirfield: Press publicity Gompertz, 
F. H.. Odeon, Chichester: Oklahoma! Goodwin, 
W. M.. QOieon, Greenwich Newsreel publicity, 
Battle Hymn (2). Goss, R. P., A/M, Odeon, Sale: 


Four Girls in Town Graves. L. W., Odeon 
Lowestoft: Three Violent People, The Power and 
the Prize. Zarak, Oklahoma! (4). Green, J. A., 
West End. Birmingham: Death of a Cyclist. Ger- 
vaise. public relations (3). Greenwood, C., Odeon 
Lancaster: Il] Met by Moonlight Gurr, G. W.., 


Odeon, Barnet: Brothers in Law Guthrie, G.., 


Trocadero, Elephant and Castle: Ii| Met by Moon- 
light 

HAINGE, E. D., Odeon. Birmingham: Battle Hymn 
Heaton, A., Reval. Darlington: The Lone Ranger 
Henderson, W. S. I... Picture House. Dennistoun 
Moby Dick. Holman, L. F.. Regal. Streatham: 
Giant. Loser Takes Al!, Rock, Rock, Rock (3) 
Howes. G. A., Gaumont, Salisbury: The King and 


Four Queens. 

JAMES, J. W.. Regal. 
Family, Loser Takes All. 
Jones, R., A’M. Gaumont, 


Trowbridge My 
Three Men in a 
Chester: Tammy 


Wife's 
Boat 


LAMBERT, W. E. P., Odeon, Kingston: Oklahoma! 
Lang, P. H., Odeon. Cosham: Brothers in Law 
Low, D. A., A/M, Regal, Wembley: Giant, News- 


reel publicity (2) Lyons, B.. A M,. Gaumont 
Southampton: Don’t Knock the Rock 
MACKRELL, D., Haymarket. Newcastle: War and 


Peace, Giant (2). Milborrow, K., Odeon, Croydon 
Brothers in Law. Mills, P, J., Gaumont, Liverpox 

The Hunchback of Notre Dame. I!| Met by Moon- 
light, Appointment with a Shadow, Doctor at Large 
(4) Minnican. N Gaumont Sunderland 


Tammy, I!| Met by Moonlight (2). Mitford, J. V.. 
Essoldo, Watford: Anastasia Moffat, W. T.. Gau- 
mont, Southsea: Seven Waves Away. Moncur, J. B., 
A/M,. Odeon, Barrow-in-Furness: True as a Turtle 
Battle Hymn, The Passionate Stranger (3). Money 
penny, L. A. L., Opera House, Jersey The Great 
Man. Moorse, M. S.. Gaumont, Doncaster: Town 
on Tria! Moss, V. G., Forum, West Hartlepoo 


Their Secret Affair 
NETHERCOTE, B. W. E., 


E AM 
The Good Companions 


Rega Gloucester 
Newton, F. W.. Co! 


seum, 
Newport: I!] Met by Moonlight 

O’GAN, P., Odeon, Cosham: Brothers in Law 

PAICE, C. A.. Ritz, Woking: Three Men in a Boat 
Love Me Tender (2) Pareezer, A. L., Odeon 
Bognor Regis: Oklahoma! Pleasants, J. C., Gau 
mont, Chatham: I!] Met bv Moonlight Priston, 
D. V., Odeon, St. Austell: Don’t Knock the Rock 

REA, R. T., Cinema, Bridgend: Press publicity. Reed, 
C. H., A/M, Gaumont, Dundee: I! Met by Moon- 
light. Reed, P., Odeon, Portsmouth: Davy Crockett 
and the River Pirates. Robdrup, S., Empire. Dar- 
lington: Zarak, short (2). Roberts, C. W., Odeon 
Wrexham: Oklahoma! Zarak, Tiger in the Smoke 
(3) Robinson, S. E., Odeon, Paignton: Zarak 
Romaine, R., Ritz, Leeds: The Good Companions, 
Giant (2) Ross, I., A/M. Regal, Colchester 


Bundle of Joy, Battle Hymn (2) 


SAMWAYS, D. J... A/M, Odeon. Kettering: Okla- 
homa! Savage, R. M.. Gaumont, Chichester: I! 
Met by Moonlight. Saxton, W., A/M, Odeon 
Chesterfield: Zarak Scott, R. A.. Rex, Norbury 
Giant. Sewell, G. E., Odeon, Romford: True as a 
Turtle, Oklahoma! (2). Sharples D. E., Odeon, 
Weymouth: Zarak Shatwel, H. V., Gaumont, 
Halifax: Il] Met by Moonlight Sherwood, W., 
Gaumont, Ipswich: Don't Knock the Rock. Short 
T. D.. Rialto. Southampton he Spanish 
Gardener. Simmons, J. +» Odeon, Hove: Okla- 
homa! Smidmore, F. J., Odeon. Manchester: True 
as a Turtle. Smith, C., Odeon, Folkestone: True 
as a Turtle, Battle Hymn (2). Stansfield, G.. Gau- 
mont, Harrogate: The Silent World, The Rain- 
maker, The Great Man (3). Stevenson, P. C., Rex 
Hu!!: Three Men in a Boat, Run for the Sun, The 
Bad Seed. Loser Takes A!! (4). Symmons, B. E.. 
Odeon. Harrogate: The Si'ent World. Henry V (QQ) 

TAYLOR. E. M., Odeon, Hinck'ey: Mam’selle Strip- 
tease. Thompson, G. A., Astra, Lindholme: Rock 
around the Clock. Thompson, L. F., Gaumont 
Leeds Forbidden Women Thurman, F. O., 
Mechanics Hall, Nottingham Public relations 
Thynne, R.. Odeon. Brighton: True as a Turtle 
Todd, R., Odeon. Blackpool: Battle Hymn Tre- 
main, E. H.. Odeon. Gillingham: The Spanish 
Gardener Tull, W. J.. Odeon. Lewes: Town on 
Tria! Turner, T., A’M Regal, Gloucester: Their 
Secret Affair 

WATSON, G. A., Gaumont. Guernsey: The Silent 
World. Western, D. H.. Rezal. Gloucester: Baby 
Doll. public relations (3). Whittaker, T., Savoy, 


Wolverhampton 
Gaumont, 


The Wrong 


Islington 


Man. Wilkins, L. A., 
Seven Waves Away, The Secret 


Place (2) Willmott, E. C., Scala, Leeds: The 
Hunchback of Notre Dame Wilmott, G., Odeon, 
Southampton: Oklahoma! Wilmott, R. C., Odeon 
Newcastle: Davy Crockett and the River Pirates 
Wilson, D., A/M, Odeon, Southend: True as a 
Turtle 
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‘KINE."-MGM £600 CONTEST 


1500 Entries 
For Spot the 
Mistake’ Contest 


Two LOCAL firms co-operated with A, L. 
Cullimore of the Playhouse, Miles Platting, to 
fully publicise * High Society.” 

Via a first-class foyer display of their goods 
and excellent window displays a “ spot the mis- 


take * contest was run for prizes to the value of 
£83 

The contest was further publicised by the dis- 
tribution of 5,000 throwaways and nearly 1.500 


entries were received, 

A neat piece of teaser advertising was the dis 
play by six shops of a quad, bearing no personal 
advertising matter, and having a cleverly worded 


ode. 


Composite Page 


Robert Scott and A/M Andrew Menzies of th: 
Plaza, Govan, concentrated on shop window dis 
plays and a composite page of 
publicise ** Guys and Dolls.”’ 

No fewer than 16 different stores came into 
the scheme, each giving a full display and taking 
space in the composite page. 


advertising to 


The Payne’s Poppet contest came in for the 
full treatment, both in the page and numerous 
shops selling the commodity. 

“The Man in the Sky” at the Regal, Edin- 
burgh, came in for a real “ washing ” via a full 
scale tie-up with the city’s Bendix launderette 
group. 


This was arranged by L. Lovell who obtained 
the group’s co-operation to the extent of 12 first 
class window displays and 4,000 tie-up booklets 
plus throwaways distributed by the launderettes 

A big music store similarly co-operated and 
six hotel and cafe lounges displayed specially- 
mounted stills. 

Finally, the three newspapers were lavish with 
space and praise for the film 


|—— MORE MGM CREDITS—— 


** The Man in the Sky.”’—-K. Picker A™M 


Ritz, Leeds: P. G. Franklin, Ritz, Barnsley 

* The Fastest Gun Alive.”"—-H. Brow AM 
Savoy, Enfield 

** Guys and Dolls.”’—-J. D. Ne: A/M, Rega 
Falkirk; H. Brown, A/M. Savoy, Enfield: W. S. I 
Henderson, Pict . Db G 
Slater, A/M, Reg 

** Julie.””"—A jua - 
Brown, Rex, Leyt Rex, Nor- 
bury; J. A. Mac We 

** Kismet.”’——Tim Ww 


hampton; R. Yates, A/M, Ritz, Barnsley; D. H 
Western Rega Gloucester I H Pigg AM, 
Elite. Middlesbrough; R Romaine Ritz, Leed 


** Barretts of Wimpole Street.""--H. A. Fr 
Broadway, Hammersmith 

** Bhowani Junction.”"—J. D. Ne AM, Rey 
Falkirk; W. S. J. Henderson, Pictur i 
Dennistoun: Robert Scott, Plaza, Govan: E. Wick 
Whitehall, Rotherham 

** Friendly Persuasion.”".-W. S|. Hender 
Picture House Dennistou E. Wick White! 
Rotherham 


** Wings of Eagles.*°—E. G. Handford, Rex, B 


minster 

“Fn Cry Tomorrow.’’—Robert Scott, Plaz 
Govan 

“The Opposite Sex.”’—-John I Smith, Ritz 
Edinburgh.; 1 H. Pigg. A/M. fF Mid 
brough 

** High Society.."—-D. P. W. Paxt A/M, P 
ture House, Edgbastor S. D. McAree Sa 
Birkenhead: M Bonn ! sé t 
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MANAGEMENT 


LARGE STAGES 
REALLY ARE 
AN ASSET 


RECENT talk in this column about the efforts 
of Barry Goddard and other managers in the 
presentation of stage shows raises an interesting 
and to some extent alarming feature common 
to many cinemas. The vast majority of the older 
cinemas are of course equipped with fairly 
spacious stages fully capable of mounting quite 
ambitious stage shows. In many cases, cinemas 
were simply converted dramatic theatres and 
music halls: in other cases, cinema owners speci- 
fied and architects provided for gencrous stages 
in case of the possibility of msxing film with live 
presentations of one kind or another. 

More recently, however, many theatres have 
been designed with much smaller—or rather 


shallower—stages Even these were sometimes 
big enough for a live show or a presentation of 
some kind—until the advent of the wide screen. 


The latter has meant that a very large propor- 
tion of cinema stages are simply too cramped 
for anything but the showing of films 


This seems to me a pity. I realise, of course, 
that stage shows are not necessarily a vital part 

or even a necessary one—of managers’ jobs. 
though initiative in this direction is certainly 
worth encouraging, especially in areas which 
don't boast a theatre of their own. On the other 
hand, the expanding and enormously important 
public relations work of a great number of 
managers often makes the possession of a large, 
well-equipped stage a tremendous asset for recep- 
tions, presentations and personal appearances. 


I'm not sure I know the answer to this problem, 
but I think it’s one that should be thought out; 
and I'd be grateful to hear from any managers 
who have come up against this sort of trouble. 


Coincidence 


I HEAR, with some amusement, that the Rank 
boys seemed to miss a trick at Cannes. It seems 
that while everyone was sunning themselves on 
the beach, complete with deck chairs, air 
cushions, sun glasses and bathing costumes never 
supposed to get wet, an enormous wave came up 
and swamped the lot! The breaker had in fact 
reached the highest point possible. The time 
was 12 o'clock. Across the way, the screening 


of * High Tide At Noon” was taking place ! 


Licences, Please 


A SHORT TIME AGO I was talking to Mrs. 
Kawokita, whose husband distributes British 
films in Japan, and she mentioned that a recent 
film that had played over there with success was 
*Checkpoint.”” Knowing the somewhat special- 
ised subject matter of the film (motor racing) I 
was interested to know how they went about ex- 
ploitation. She admitted they were a little 
worried at first; but her husband decided that, 
since many teenagers are taking up motoring, 
any of them who produced a bona fide driving 
licence would be granted special admission prices, 
Apparently, the idea paid off. 


How He Does It 


AS COMMENT on the points I made recently 
regarding the care of records, R. Bloomer, chief 
projectionist at the Odeon, Bishop Auckland, has 
sent me some details on how he copes. He 
writes: “We receive our records in cardboard 
boxes which, when all the packing is removed, 
hold approximately 20 records. Each box is 
marked aphabetically and each record is filed 


A CURRENT PROBLEM 


according to its orchestra or whether or not it is 
vocal, and numbered as to its position in the 
box. The title of one side only is entered in a 
book and the playing time of each side is noted. 
This enables us to choose records to suit the 
programme, length of intervals, and also screen- 
img time of advertising filmlets which are silent.” 

It’s nice to hear from a chief who considers 
interval music as important as his film so far 
aS presentation is concerned. I'd be glad to 
hear of other ideas on record maintenance from 
chiefs who are interested. 


More Details? 


_A MANAGER writes to complain-that.exten- 
sive details about film stories never seem to get 
enough coverage in campaign books. He cites 
the case of many of his audience not knowing a 
thing about the plot of * Giant’ except that it 
was about Texas—and this in spite of the fact 
that the story was taken from the best-selling 
novel by Edna Ferber. While agreeing in 
principle that many campaign books do give far 
too little idea of the basic story structure, 1 must 
say, at the same time, that the main aim is 
obviously to attract the patron—not give him the 
complete plot before he’s even seen the film. 
However, I do feel that many managers could 
gain added inspiration for showmanship ideas if 
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they themselves had a firmer grasp of the points 
and main conflicts of many films. 


Ridler's Good Send-off 


I WAS glad to see that Phil Ridler, lately 
manager of the Gaumont, Bradford, was given 
a fine farewell luncheon on his retirement by his 
colleagues in Yorkshire. He has been in the 
film industry for 51 years, the last 27 of which 
were spent as the Gaumont’s manager. Good 
luck to a real, old-time showman! 


TV Experiment 


ANOTHER manager who no longer can count 
on a regular newsreel has started to experiment 
in using TV in his theatre foyer. P. A. Field, 
Oxford Cinema, Whitstable, has converted his 
circle foyer into a television lounge in which 
patrons can watch ITN or BBC newsreels. I'm 
not sure whether ideas like this have any direct 
value at the box-office: the whole point is that 
Mr. Field is not running away to hide at the 
very mention of TV, but is exploiting it for the 
benefit of his audience amenities. I’m sure that 
if Mr. Field wants to extend this side, Barry 
Goddard, of The Vale, Mirfield, will be glad to 
compare noies with him. Barry, at all events, 
seems to be the pioneer in this sector. 


Congratulations 


FINALLY, congratulations to John Bee, 
manager of the Odeon, Worcester, on_ being 
elected vice-president of his local Rotary Club. 


a a 


OOO A 


THIS WEEK there seems a good selection of 
78 rpm records available. 

Iwo of the top numbers from “ The Girl 
Can't Help It" have been given fine treatment 
by Johnny Olenn and his Orchestra on 
London U8388. 

Last week I mentioned the superb LP from 
* Around the World in 80 Days.” <A _ new 
Mantovani disc which also has a treatment of 
the theme music is on Decca F10888. 

*“ Boy on a Dolphin” has the title song re- 
corded by Julie London and is available in good 
time for advance plugging. This might make a 
good pre-playdate spot. It’s on London U8414. 

MGM has released a selection of Fred Astaire’s 
top numbers, including ** They Can’t Take That 
Away From Me” and “ Steppin’ Out With My 
Baby "—two fine “ oldies.”” If you're playing 
any Fred Astaire film, this disc could make a very 
pleasant interlude. MGM 601. 

Duke Ellington’s “The Duke In London” 
brings back some of his best tunes. This record, 
on Decca DFE376, is top-class and beautifully 
orchestrated. 

Now for three records which are mot so 
intimately bound up with the cinema but which I 
recommend managers at least to listen to. On 
HMV 8231, Allan Jones sings some of his suc- 
cesses from “* Firefly ** and ** Showboat.” A voice 
you can sit back and listen to, and what more 
could you want in a cinema record? 

The McGuire Sisters sing two numbers on 
Vogue Coral Q72249. Both are up to their very 
highest standard. 

Now three discs which are ideal for cinema 
use: First. Ray Martin and his Orchestra, with 
Tommy Reilly (harmonica), playing ‘* The Golden 
Touch ’’—a beautiful record—with “A _ Likely 
Story "’ on the reverse. The disc is Columbia 
DB3928; Lawrence Welk and his Sparkling 
Strings play * Stompin’ at the Savoy "’ and “ Cinco 
Robles on Vogue Q7244; and Victor Silvester 
gives his usual reliable performance on DB3930. 
The tunes—‘* Amore” and “ Heart.” 

A cinema auditorium is an ideal place to hear 
a full orchestra on record, and on Decca LK 


RECORD ROUND-UP 


OY OO el el ls 


4172 Frank Chacksfield, under the general title 
of * Lovely Lady,” puts his orchestra through a 
selection of tunes which are already well up in 
the list of old favourites. Decca seems particu- 
larly good at this sort of disc and this one sounds 
as if it were specially made for cinema use. 

It's also a good idea to get hold of discs of 
music from the top stage musicals, since these 
are almost invariably made into films eventually. 
“Mr. Wonderful” is a musical comedy that is 
fast gaining popularity, and in an original cast 
album Brunswick has provided all the numbers 
that will soon be as popular as those from 
*“ Oklahoma” and “Guys and Dolls.” It’s 
mainly vocal, of course, but could, I'm sure, be 
allotted a special interlude place to advantage. 
Its on LAT8&/8&4. 

Now for two other long-player vocals, each 
of which could well be used in the cinema. 
** Meet Mark Murphy ” features a very pleasant 
singer in such tunes as “ Fasc matin’ Rhythm,” 
“*Embraceable You,” “ Limehouse Blues ” and a 
nom of other favourites. The number is LAT 
8172. 

The other vocal disc is called ‘* Dream 
Street and features Peggy Lee with orchestra. 
The title is apt, for it includes such smooth old 
tunes as “ Street of Dreams,”’ ‘** My Old Flame.” 
“One Day When We Were Young” and nine 
other numbers. This is also a Brunswick disc, 
on LAT8I171. 


Top Vocal 


Perhaps top of the vocals this week is MGM 
D145—an LP called ** Down Memory Lane,”’ the 
singer being Kate Smith. Even if you're usually 
averse to vocals you should hear this one: a 
smooth and quiet-voiced songstress singing 
“* Dancing with Tears in my Eyes,” “ Far Away 
Places "’ and “ Beautiful Dreamer ” among others. 

On Decca DF E6371 Mantovani and his Orches- 
tra are joined by Rawicz and Landauer in two 
popular semi-classics, “*‘ Warsaw Concerto” and 
“Cornish Rhapsody.” Two fine interpretations 
of music which originated in films. 


SHIP CARBONS 


a 
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CLASSIFIED SITUATIONS VACANT (cont.) 
CIN] MAS | ( YR SAI | LEADING West End Theatre (W 
ADVERTISEMENT RATES Rise a ee 
— | ence must resid l m p ° : 
Send ft Particular no ed 
SITUATIONS VACANT ... 9d. per word SOUTHERN COUNTIES Oxon. Be nae Sag culars (no encloesd 5.A.4 
SITUATIONS WANTED ... 4d. ,, Frecholé cineme. Exempt from | Freehold. Exempt tax, unop- BARRING CLERK (male or fen 
FINANCIAL ~ ae tax. Residential flat and shops | posed. Cinema, car park and LOGGING CLERK (ma‘ COPY 
FOR SALE & WANTED | a. — I ee — bungalow. Profits about £1,500 rYPISTS 9 : te 5. aan “* 
$ = n pleasan eveloping town as ee ngk ma m G 1 094 
. .a. Would divide. Price £6,500. 
MISCELLANEOUS ..._... We « ” easily accessible to London. P . . 45 — Ar ‘ VAULT Keeper/l6mn n. Pack 
Caps 2d. per word extra. Box No. 1/- extra. Cinema in first-class condition. esas 44.133) req 1 by a Brit . f I 
af ride: Price only £3,000. (50% mort- ° peg cera patch Deparim Ap 
All Classified Advertisements must i aad fs \ ee | . oe , » British Film Institute, 4, Great R 
be prepoid (except approved gage if desired.) (B.91) In one of the principal towns. Street, W.C.1. Tel. No. COVent G 
——— os a by bag a STAFFS. To be let or sold. Seating nearly ul 
or inclusion in the next week's issue. : ‘ sco ae € FRAINEE Manaser reauis 
Freehold in one of the largest | 800. _ Completely ready for re- B) oS > he age, 
KINEMATOGRAPH WEEKLY and most important towns. opening. Unusual opportunity perating when required xd 
96-98, LONG ACRE, LONDON, W.C.2 Seating about 700 with balcony. | with installation of CinemaScope. rete es poe ~— lay week; S 
Telephone : TEMple Bar 2468, Ext. 271 CinemaScope—wide screen. Premium £6,500 for 35 years at Box S05, Kinematograph Week!; 
R.C.A. Sound. A property upon £200 p.a. or £1,000 p.a. without WEST Country Mae a 
which a consid:rable sum was premium. C.190) | small but grow ng film unit wiih 
recently expended. Price £9,000. exper ence of 35mm. and Il6mn 
SITUATIONS VACANT Mortgage arranged if desired. LANCS. nentary and advertising film 
er camera work, script w 
YOU MAY REPLY IN CONFIDENCE TO MIDLANDS Seating nearly 1,000. Large and — x, work me seneraly 09 his 
BOX NUMBERS Profits nearly £4,000 p.a. Free- important town. Lease 590 years. | Jetails of experience.—G., Box I, K 
Pe Ee Aol B. B ray —— hold in prosperous town. Good | Ground rent £8.15.0. Nett tak- matograph Weekly 
s ' in- y 1em: > 
a” readers may use the following capacity. Seven-day licence. New ings £13,000 p.a. CinemaScope | a 
service : i. sound equipment. All accounts | installed. Price only £11,000. SITUATIONS WANTED 
nclose your sealed reply in another 2 . Ske c 3 ( ) 
envelope addressed to the Advertisement wvailable. Price £25,000. (E.16 D.191 ; SI MI RI riRi D Menage 
Manager, and add a list of individuals or : aa er sha eS part-time R/Ma 
companies to whom your letter should not be | Further particulars of the above and of a ther | to four days weekly.—L. M 
forwarded. If the box number holder is on | wailable properties will be supplied to prin: ipals only. Lower Road, Fetcham, Surre 
the list, your letter will be destroyed. ‘ | YOUNG Man (30) desires p 
a MESSRS. Manager (South Coast preferred) » 
WANTED.—Baxperienced Second Opera- } small circuit or independent; major 
tor. Apply, Ben Hur Cinema, Whitehorse | cuit trained. Replies will be acknowledged 
Road, Stepney Stepney Green 1145. | ind treated in confidence { Box 49 
GRANADA GROUP requires ex- | Kinematograph Weekly 
perienced projectionists for London and | * ——__—___ = 
provincial theatres. Five-day week; shift | 
work; good wages and pension scheme; | Cinema and Theatre Agents, Valuers and Auctioneers CINEMAS WANTED 


excellent prospects and security for the 
right men All applications treated in | 93/95 WARDOUR STREET, LONDON, W.I £15 to £20 weekly offered for I 
strictest confidence. Write details of age without premium.—t Box 50 K 
and experience to Personnel Manager, 36, Telephone: GERrard 2504 (10 lines) Telegrams: Faddist, London | matograph We 
Golden Square, London, W.1 CINEMAS Bought and Sold. Fu 
LIVE UNDER - MANAGER, age ticulars, H., Box $02, Kinema 
about 30 for still publicity department We 
Progressive position for right applicant 
Full particulars to Coleman Display, Ltd., pas 


Fairfield Works. Hounslow f : FILMS 
A YOUNG, capable Manager required Newcastle : 52 Stowell Street. Tel. : 25539 “LA BE! LA ITAI 1A" 16. mm 
for London cinema Only 


fully experi- CinemaS - produ n Kod: me 
enced men need apply, giving full detatls ees SS eee ee. bs ee oly Dp "R . 


in 
, nes Glasgow: 130 Renfieid St. Tel.: 7508/9 Dougias | Sale for Great Britain.—Reply, R. Box 
and salary required.—Bloom Theatres, 32, | 487, Kinematograph Weck! 
York Road, §.W.11 TD. |) 
WANTED.—Manager to take complete | ee 


charge of cinema. Apply, Secretary, The THEATRE SEATS 
Lianelly Cinema, Ltd., Bank Chambers, { = | 
Merthyr Tydfil, Glam | with the best SRN oe } 


oi ea SE eS FRAMES AND PUBLICITY SPECLIST COVTRACTORS | Pe~-s> rune sn 
— , | COMBINED SERVICE ae tee || ey 


E XPERIENCED Operator required “. Hanover St., 


CKIV 


| 
j 
(Kelee 12’s) for weo weeks only, com>! Batley. Yorks. * Good Used Chairs from 12/6 Complete, 
mencing August 18th. Apply in writing, | CLASSIC DISPLAYS LTD Tel. 754 Guaranteed Untorn and Unbroken. 
Manager, Electra Cinema, Watlington, *9 beth dace * Your own Seats Renovated as New 
Oxon Sine ‘ae x Expert Fixers—Part Exchanges— 
ASSISTANT Manageress required for | 305-7 Upper Street, London, a. 8 Whirlow Lane, —Spare Parts 
cinema in small London circuit; experi- | essaummnscesatiall 9401-2 Sheffield, 11. 
— pana og npely D., Box 498, - - Tel. 72892 Al PRICES YOu CAN AFFORD 
nematogra eekly | pecans oete i 
CHIEF Projectionist wanted. Reliable | BARGAIN of the WEEK 
man, good references.—Apply, Manager, || Hardened and ground intermittent sprockets, DEC ON Fibrous Lighting 
Regal, Barnet. Barnet 3010 || fit all Kalee and B.T.H. projectors, by Joiner Fu rnishings 
CHIEF and Second Operators. Excel- | | leading manufacturer, new and boxed, list 
lent position for reliable men Good || over 70/- each. My price 25/- each. Post London : Midlands | 
references essential.—Call, Monseigneur, || 1/3d. Two or more post free. | 29 Fir Grove 9 John Bright St |}§ Man. Dir.: GERALD LEVENSON 
147, Wardour Street. Gerrard 1416 } 3 tir urove, J John Bright o BRIGHTON ROAD. LONDON, fe 
C.W.0. only, refunded if goods returned within 14 New Malden, Birmingham. | ? Des tans Hg we NES 
EXPERIENCED Second Projectionist | days of receipt. Surrey \ +n CLISSOLD 2988 
required, Grade ‘‘ A "’ theatre. Write or | SANKEY, PICTUREDROME, ATHERSTONE, WARKS Tel. ; Malden 0389 Tel.: Midland 344 | 
phone, Manager, Savoy Cinema, Hayes, Tel.: Atherstone 3210/3202 : 
Middlesex. continued on page 30 
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to the 22 KING STREET 
MOTION ST. JAMES'S 
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INDUSTRY WHI. 2721 (20 lines} 
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FOR SALE & WANTED 


WANTED. two 


pairs 


Aru Cinema Arundel 
FOR Sale Hew K fer “ 
f yult Can bh working I 
Ritz, De 
WANTED One pair | i 
i ! 4 ? Be metre j 
n I Box 499 K ma ap 
Week 
WANTED " I 
4 n Ar 
I> j " rice ( i I 
Siar Cinem I Lid l 
W Su I l 
FOR S Tw ‘ I i 
A n k M ¢ Pr 
. & Alt H ec, K 
‘ ( i 


CAMPBELL FILM SERVICES. 1l6-mrn 
\ r Pr tor Equipme i : 


\ rug! Field Blackheat! SI 


of Swing Doors 


Displays 


of exceptional 
finish & distinction 


COLTMAN'S 


FRAMES 


STILL and POSTER 
BACKGROUNDS 
CASES & CABINETS 

CATEGORY BOARDS 
SEAT INDICATORS 
INTERCHANGEABLE 
LETTER BOARDS 


Outright Sale or fully 
maintained and serviced at 
low inclusive weekly charge 


COLTMAN’S 


FAIRFIELD WORKS 
HOUNSLOW 3265-6 


GAUMONT BRITISH 


35mm PORTABLE SOUND 
PROJECTORS 


New or Rebuilt Models available Series 


3 or 4. We have a large stock of these 
popular sound projectors new in makers’ 
cases or rebuilt models with full after- 


sales service to purchasers. Spares 
wailable from stock. Spools. Film 
Storage Bins. Projector Stands. Lamps. 


Film Splicers £9. Premier Junior Film 
Menders £3. Rewinders £4 pair. 35mm 
Horizontal Bench Rewinders, new, 
2,000 ft. £10 per pair. Other accessories 
available. 

HARRINGAY PHOTOGRAPHIC SUPPLIES 
423 GREEN LANES, LONDON, N.4 MOU 5241/2 


‘SCRIPT TO SCREEN’ 
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TELLS HOW IT'S DONE 


\ FILM ndustry exhibition, 
organised by The Rank Organisation, 
s mounted at Selfridges’ Oxford 


| Homes Exhibition at Lewis's 
Birm-ngham. The 
Fair 
also see “ Script to Screen.’ 

In addition, 


and 


in 
Islington Trades 
and | Lewi ss in Mg inchester will 


Odeon and Gaumont 
| Managers throughout the country are 


ment company 


the responsibility 
BTH 


16-mm. 


JUNE 6, 


Led. H. T. 


1957 


SHOW _ BTH 16-mm. Sales 
Change 


THIS week 
the sales of 
equipment has been assumed by BTH 
Sound Equipment, 
has moved from BTH to the equip- 
and will continue 
handle sales of 16-mm. equipment in 


for 


projector 


Sa ge 


lo 


currently planning further dates aS} new offices at 92, Lower Hillmorton 
an extension of their local public) Road. Rugby. (Rugby 2121, exten- 
relations activities outside their Own | sign 69.) . 
theatres 
al 
P a LATE EXTRAS 
| 
ANGLO'S “The Tommy Sicele | Thursday, June 6. 
Story” has been booked for the | ,, pee 7. ont 2.30 p.m., Own. 
ABC circuit, starting general release are (ee) 
- ry 30 p.m. | . s 
on June 24. The circuit deal follows Pre sae name. —Gue cast 
a successful pre-release engagement | Friday. June 7. 
at the Savoy, Luton. 10.30 a.m., Own.—Six shorts (MGM) 


LONDON AND PROVINCIAL TRADE SCREENINGS 


LONDON 
The Happy Road 


Hot Shots . 
The Prince and the ‘Showgirl 


Two shorts 
Calling Homicide ... 


BIRMINGHAM 
Attack of the Crab Monsters 
The Curse of Frankenstein 
Not of this Earth 


CARDIFF 
Attack of the Crab Monsters 
Not of this Earth 
The Unholy Wife ... 
The Curse of Fra inkenstein. 


GLASGOW 
The Way to the Gold 


The Spirit of St. 
China Gate 


Louis 


The Curse of Frankenstein 


LEEDS 
The Unholy Wife 
The Curse of Frankenstein 
Not of this Earth 
A Pair of Shoes 
Rock You Sinners 
Attack of the Crab Monsters 


LIVERPOOL 
Attack of the Crab Monsters 
Not of this Earth 
The Tommy Steele Story 


The Curse of Frankenstein 


China Gate 


MANCHESTER 
The Oklahoman 
China Gate 


The Shiralee 
NEWCASTLE 
The Curse of Frankenstein 


The Way to the Gold 


The Tommy Steele Story 


NOTTINGHAM 


Street store. It opened on May 31 | 
and will run for two and a half 
weeks 
The exhibition lives up to its ttle 
“From Scnpt to Screen” by show- 
ng the public the many processes by 
which the printed page ultimately | 
reaches the screen. | 
he world-wide aspect of The 
Rank Organisation’s operation is | 
demonstrated with particular clarity, 
as iS the international appeal of its 
urrent production programme at 
Pinewood 
Two identical exhibitions have 
ready been held at the Bury Ideal 
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TOP-SELLERS 
and everybody's happy ! 


When Sun-Pat’s in the tray, your salesgirls are busy. Your customers 
are satisfied. And no wonder! PeopleKNOW Sun-Pat service takes 


some beating, too. It’s speedy and efficient. You try it! 


Look at this big, top-selling range 
Salted Peanuts - Salted Cashew Nuts - Salted Mixed Nuts 
Selected Mixed Nuts - Selected Hazel Nuts - Mixed Nuts and Raisins 
Milk Chocolate Coated Raisins - Milk Chocolate Coconut Squares 
Assorted Fruit Jellies - Melody Mix - Choc-o-Toffees - Kiddie Chocs 
Popcorn - Milk Chocolate Roasted Peanuts - Milk Chocolate ‘Noddy’ 
Mint Thinsies - Peanut Brittle - Nut & Fruit Assortment. 

And special 3d. lines for your matinee: 

Matinee Mix - Rainbow Mix - Jelly Drops - Choc-o-Toffees. 

Also sole suppliers to the Cinema Trade for Elizabeth Shaw, 
Helm Royal and Rogall’s Candyland Confectionery — 


all nationally - known lines. 


Send this coupon for sample range to & Pre: 4 _ 
L. G. Hutchinson - Sales Manager yh figs 
Cinema Division. H.S. Whiteside &CoLtd | 54% 


London - SES - Phone: Rodney 5432 ~hW 
(15 lines) THE WORLD tines 


SAY 


NAME 


ADDRESS 


4 . | ANTHONY 


STEEL = 


_ “~ 


: 
% 


WITH 


ETER WALKER 
HN WENGRAF 
ENIE CASTIGLIONI 
RY BARCLAY 


OBERT ADLER 


F UNITED - Se ; | 
. ARTISTS TOM McKEE 


Produé@d by Hal R. Makelim Directed by Gerd Oswald 


| 


| a 
a = 
? puamnccunendciiiti Ber a ; a a ee Sn tihttetenenscteianmetll 

te a ‘ — 


